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“THE ROSENBACHS” 


LAURA KNIGHT 
Included in the current exhibition of the artist’s work at the Howard Young Galleries, New York 
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PRICE 25 CENTS 











This painting by David Teniers the Younger is of outstanding quality and 


in most perfect condition. It is a recorded example, and fully signed 


THE GALLERY OF P. JACKSON HIGGS 
I! least 54th Street 
New York 


Note: We move to our new premises, 32-34 East 57th Street, the end of March. 
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New Plates by 
Leading Etchers 
On Exhibition 


Keppel and Kleemann-Thorman 
Galleries Show Interesting 
Work by American and Eng- 
lish Artists in Black and White 


By Ratepu Fuint 


e unfoldment of the etching idea 


yne of the most deliberate processe 


ye recorded in the art world. The 
present exhibitions of contemporary 
prints at Keppel’s and at the Klee 


nann-Thorman Galleries feature’ a 
imber of new plates from a consider 
ible group of our best known Ameri 
an print-makers—the Keppel show 
includes a few British etchers as well 
but the grinding of the etching mills 
exceedingly slow and fine. Quite 
naturally one ceases to expect any 
thing sudden, anything radical in con 
tent, to happen in the world of the 
etcher, and one comes deliberately to 
accept the limitations that this most 
continent of the arts imposes. From 
slow growth to slow growth is the 
order ot the dav among the etchers 
Phere is no quick shitting of style, no 
vonder-working change of base for the 
man With the needle, as there is fon 
the worker in the lithographic and 
woodblock media 
Keppel’s show a new Hassam num 
ver, “The Big Cedar.” but it in no wise 
differs from any of his more recent 
studies of tree form In fact, I rather 
think it is a bit more prosaic in han 
dling and less vitally detailed than has 
been the case these past years with 
Mr. Hassam The three other prints 
by him on display are more intriguing, 
more graciously alert to the stirring 
if nature On the other hand Frank 
W. Benson's newest bird plate. “Yel 
owlegs No. 4.” is a very telling bit 


of work, a work that will probably al 


Vays be an outstanding one among his 


nultitudinous interpretations of marsh 
life, for to the uninitiated a bird’s a 
bird “for all that.” 

Gifford Beal’s quartet of new plates 
s far and away the best work that 
ie has shown this long while, and he 
has packed them one and all with a 
fine salty tang of the real New England 
fisherman's rugged round. Mr. Beal 
makes fine use of the fishing nets to 
swag his designs into rhythmic pat 
terns Andrew J. Butler, whose “Kan 
sas” has given him considerable pres 
tige in the print world, is seen in three 
other scenes of American life that 
lave an individual look and a simple, 
iuthentic ring to them. Martin Lewis, 
vho catches the tonalities of the side- 
valks of New York with his remark- 
ible wealth of soft shading as no one 
else, has another typical street scene 
in his new “Stoops in Snow,” as full of 
cold, blustering wind and snow as any 
plate could hope to be. His familiar 
Derricks at Night” and “Glow of the 
City” are also hung 
| \bbo Ostrowsky’s new plate 
Brittany scene, and is 


} 


is a 
somewhat stur 
dier and more resonant than usual. 
Krnest D. Roth sends nothing new, ex- 
ept perhaps for his “Riverside 
Church,” which falls far short of his 
Ponte del Paradiso” in intrinsic 
larm Herman A. Webster, who at 
ne time seemed to be steeped in 
Canaletto’s rather cold and cautious 
style, swings into a new period with 
Is “Casa di Mario,” cast in a richer 





PENITENT 


Recently purchased from the Kleinberger Galleries by Mr. and Mrs. Henry H. Timken and presented by them to 


MAGDALEN” MURILLO 


the San Diego Art Gallery 


Collection of the San Diego Art Gallery Enriched | 
By Timken Gift of Three Important Old Masters. institiy to senso an art form more 


collection Galleries 


from Jackson 


“A Sibyl,” 
. both also of New 
San Diego was enriched on January 
magnificent are glorious paintings, 
“The artists, stvle of work 


Philippe, 
canvases given b) also in San Diego’s permanent collec- 
selves supply heretofore missing links 
museum, : : 
Liano’s possession 
represent Poland has this 
atmosphere 
veloped art, dating about 1655. : . = : 

' ; She : _ | delight. It is indeed a pity that he 

“A native of Seville, Murillo studied | 

Rubens and Van Dyck in 


Murillo’s 
according to Reginald Poland, director enthusiastic 


dalen kneels in ecstatic prayer, facing 
Kleinberger Galleries the Holy Scriptures, the cross ar 


Modern Museum 
Shows Redon and 


Toulouse-Lautrec 


Large Loan Exhibit Combines 
The Biting Commentaries of 
Lautrec with the Poetic Dream 


World of Redon 


By RALPH FLIN1 

Judging from the strange bedding 
down that the Museum of Modern Art 
has accorded those vastly dissimilar 
luminaries of French painting, Odilon 
tedon and Henri de Toulouse-Lautrec, 
man would, indeed appear to be the 
sport of circumstance, to say nothing 
of his art. Just what led to this juxta 
position of talents is irrelevent to the 
| subject of this discourse, which has 
to do primarily with the individual mer 
its of the two painters now being fea- 
tured at the tenth loan exhibition at 
the Museum of Modern Art, but suffice 
it to say that the comparison is mani 
festly unfair to Lautrec whose ruddy, 
vigorous and carnal essays pale be 
| fore the inner fires and strange efflor- 
escence of Redon’s peculiar imagery. 
| The nocturnal delights of Lautrec’s 
Paris grow stale and sultry beside the 
delicious adventures that Redon retails 
| among the strange blossoms an4 softly 
purling vapors that embower his own 

| particular fancy. 
Taken by himself, as in the recent 
display at the Art Institute of Chicago, 
Lautrec is very much a _ protagonist 
of the descriptive arts, very much a 
| name to conjure with when it comes 
to vivifying a particular phase of 
Parisian life. Despite the quite mag 
nificent designs of circus and carnival 
that Lautrec achieved in his more ex- 
| alted moments, and such rich pictorial 
;}conclusions as the famous “At the 
| Moulin-Rouge” (from the Birch-Bart- 
lett Collection), “The Divan,” and the 
“Portrait of Maxime Dethomas at the 
Bal de L’Opera” and the superbly 
satiric compositions dealing with 
“Messalina,” one from the Adolph 
Lewisohn Collection being shown 
here, Lautrec remains primarily the 


| illustrator de luxe, the enthusiastic 
| scribe of a particular side of fin de 
siecle Parisian life that he so com- 
pletely understood and enjoyed. These 
portrait sketches and studies of the 
| famous folk who came to life when the 
Paris lamplights were begining to 
| glow, all these brilliant, facile records 
| of the general mise-en-scene that he 
elected as his happy hunting ground 
are valuable documents from a his- 
torical point of view, as well as search 


ing studies of character and brilliant 


records of a highly gifted artistic na- 
ture that was kept within certain well 


inability to sense an art form more 
for its own sake. 


, Ts; »¢ ray < raAr’s , . aint 
cate flesh compose beautifully with the | Take away Lautrec’s world of pain 
mauve of her 


and powder, of dancing women and 
harlequins and boulevardiers and there 
is little left. His instinct for carry- 
ing a composition through to the point 


was in| of complete realization in his “Moulin- 
Marquis of | 


Rouge” group seems to have been 
| rare. He was content with a sketchy 


de.| BOtation, a postery summary of some 


incident that gave him a momentary 


| was seldom inspired to produce more 
| canvases like “The Divan” that Felix 


a pictorial interpre- 
New York City, while “The Holy Fam-| jar suggestive of her anointment of 
(Continued on page 5) ily,” by Rubens, came from the Agnew the Lord. Her blonde tresses and deli (Continued on page 4) (Continued on page 6) 
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“FEMME AU PIANO” 


Lautrec and Redon, now current at the Museum of Modern Art 
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By TOULOUSE-LAUTREC 


This painting in tempera, from the Josef Stransky collection, is included in the important showing of works by 


Saturday, February 7, 1931 
as authenticated San Diex: Rubens!) for hi and which ha iad a lastin 
as entirely by the artist ind valuable influence 
While Flanders was maki , i His ary ROS = ptr ~ 
exempiines that frank, primitive rea 
tory and enjoying a fullness of life jgm carried away with intensely di 
renerally, her dominating iler, Spain. matic effect, which has given him hi 
vas no less magnificent in paintit high reputation a in artist and Spar 
XViith century Spain, while waning 1 lard 
power as a vzoverhninent Was it tive Chie by aris wrinkled lract 
peak in art I Sibyl’ is compensated for bea 
As Rubens summed up th art of | | fully bv the lighting and by th 
is country and day and then went on Yery blue and gold robe of the figure 
in create ith a atti sane truly fe Phe curator of the Prado, in Madrid 
at toe mes Spain, and In Valentiner have a 
tional and artistic individuality | canted the nicture. It hae heen calle 
epte ie pl ire la n a 
Ribera kept lighted the torch of that) an exceptional Ribera and is a di 
remarkable, traditional Spanish = art inguished addition to our Spanis 
ind then invented a new expression department 
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tation of sensuous spirit, of masterful 
technique and convincing reality, even 
when 
his well 
tions and in the Vision of St 


Diemen galleries are now sending us. he continues, “the devout St. 


Mayer. 
quarter feet high.” 





H. H. Timken Gives Old Masters to San Diego Museum 7 


(Continued from page 3) 

Poland's opinion “By the artistic 
giant of XVIIth century Flanders, 
who is the epitome of developed, Flem 
Concep- ish art, it is a beautiful, big canvas 
Anthony seven and three-quarters feet wide by 
which the Van | six and one-third feet high. It reveals,” 
Francis 


ture, because of his 


miraculous, as in 
Immaculate 


picturing the 
known 


as their master willed. 


the Christ Child, inspection by art lovers who 


real knowledge 


“This Magdalen is among the best | in reverence before the Virgin holding |the early 1600's. The canvas 
of Murillo’s pictures. Incidentally, it > the Christ Child St. Anne and St. painted between 1615 and 
is authenticated by the leading author- | Joseph are in attendance, the Infant | middle and finest phase of the artist’s 
ity of Spanish painting, Dr. August L. St. John with his symbol, the lamb,| long and prolific career, when he was 


The canvas is five and one- | completing the group against an archi-|in Antwerp, known as 


tectural and landscape setting Rubens.’ 
“The work is entirely by Rubens, a ay. We. oR. 
somewhat rare case for a Rubens pic | director 


As for the “Holy Family,” by Rubens 
“it is an exceptional treasure,” in Mr 


Valentiner, 
and a world art 
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humerous pro 
ficient assistants trained to do exactly 
The picture is 
‘signed all over,’ requiring no further 
proof of Rubens’s authorship than its 


of Flemish painting in 


1618, the 


‘The 


Detroit’s art 
authority, 
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NEW PRINTS ON 
t{XHIBITION 


Continued from 


page 


|. with a more atmospheric glamo 
of old ind arguing much fine 
rk to come Levon West's new 
Canadian Riders” is quite as fine as 
of his adventure plates, and 
( irles H Woodbury’s new “The 
Dorv’’ and “Old Willows” are success 
y worked out in that seemingly 
ial tangle of line that is so individ 
his 
John Taylor Arms shows the prog 
he is making in a selected group 
black and whites. and his recent 
printing bouts with Griges have cer 
nly brought him a new tonal beauty 
Kerr Eby has a quartet of varied sub 
ts Arthur W. Heintzelman is pet 
ips most adequately represented in 
‘The Crucifix, Small.” Kdward 
Hopper’s etchings always form a 
lramatic interlude in any gathering of 
print-makers, and makes me regret 
that there have been no new plates 
shown from his hand for some time 
The British group at Keppel’s con 
sists of Robert Austin. Edmund Blam 
pied Arthur Briscoe, Gerald Brock 
iurst, Francis Dodd, Joseph Gray, 
Henry Rushbury and Frederick L. 
Griggs, all acknowledged leaders in 
their respective departments of etch 
ing. No one can approach Mr. Griggs 
n his architectural reconstructions of 


the antique scene, and his ‘“‘Sarras”’ 
with its curious spread of ledges and | 
Potter's tow” with 
masses Of masonry are 


A little 


its 


splendid 
both of his best 


scene of an English laneside 
with sheep scampering about is ro 
mantic etching with something of a 
Pre-Raphaelite cast to it Mr srock 
hurst’s new “Black Silk Dress” is 
rather too mechanically arrived at, and 
the wealth of closely worked detail 
tends to cloud the main issue of the 
plate His “La Tresse” is far more 
communicative of that Bronzino feel- 
ing he is apparently after in his micro 


scopically manoeuvered style 


1 liked the breezy “Lookout, Sun 
rise” of Mr. Briscoe, a plate new to 
me, and the recent Blampied numbers 
ire cast in that glamorous designer's 
best manner, “Road to the Farm” with 
ts big bushy mass of foliage and wind 
ng country lane recalling Gainsbor 
uugh’s lush landscaping. Mr. Austin’s 
ieW “Blind Beggar of Tivoli” is, as is 

be expected, beautifully drawn but 


there is a certain want of connection 


the foreground figure and the 


petween 





“DANTE AND BEATRICE” 
Loaned by Dr. W.R. 


architectural detail he 
for background. 


has introduced 
His “Puppet Master” 


remains perhaps his finest plate. Mr. 
Rushbury always gives his architec- 
tural scenes a warmth of sentiment 
that makes them very living docu 
ments, and his “Porta Maggiore, Or 
vieto” is no exception. Mr. Gray’s 
“Sunset of Arran” is a good sea-piece, 


full of space and light and windy cur 


|rents. and Mr. Dodd is seen in a fine 
river scene, “The Anchor Inn, Green- 
wich,” somewhat too detailed for the 
|}comfort of the pattern, and in a sym 


pathetic figure study. 

At the Kleemann-Thorman Galleries 
thirty American etchings are on view, 
in many cases duplicating the numbers 
on the Keppel list. John Taylor Arms’ 
famous “Lace in Stone” is a fine addi- 
tion to any print gathering, although 
cast in his earlier and less glamorous 
manner The Benson “Lone Yellow 
Leg” is another fine bit of bird lore 
from this expert ornithologist-etcher, 
and Roland Clark sends another study 
of marsh life Howard *Har- 
bor Skyline” is well designed, with the 
plummets of smoke from passing tugs 


Cook's 


woven into the pattern of towers. I 
like W. C. MeNulty’s study of East 
River bridges, and of all the plates 
dealing with the American scene | 


should select Harry Wickey’s “Hudson 
River Landscape” as the most virile 

Emil Ganso makes a fine attempt at 
bold pattern in his glimpse of a Paris 
square by night, but there are conflict 
ing accents in this etching that 


give it 
an air of being overburdened. Albert 
Sterner’s “The Truant” (a new plate, 
I suspect) is one of his most happy 


The Art News 


By ODILON REDON 


Valentiner to the important Lautrec-Redon exhibition 
now on view at the Museum of Modern 


Irt 


efforts, 
expert 
in the 


and Walter Tittle has given an 
account of the Sargent Room 
Tate Gallery. W. S. Bagdato- 
poulos, Gifford Beal, Harrison Cady, 
Harold Dennison, Kerr Eby, Albert 
Groll, Childe Hassam, Arthur Heintzel- 
man, Eugene Higgins, Robert Lawson 
(a newcomer with a lively fancy), Mar 


tin Lewis, Margaret Lowengrund, Regi- | 


nald Marsh, William Meyerowitz, Luis 


Mora, Louis Rosenberg, John Sloan, 
Y. E. Soderberg, Levon West. R. W 
Woiceske, and C. Jac Young are the 


other exhibitors. 


ROSENTHAL CHINA 
AWARDS MADE 


4 


A. Katchamakoff of Palm Springs. 
California, won first prize of $1,500, 
states the New York Times, in a com 


petition sponsored by the Art Alliance 
of America for Small Sculptures, to 
be executed in Rosenthal china. The 
Katchamakoff design was a “Group of 
Peasant Women Carrying a Child.” 

Second prize of $750 went to Mabel 
Perry of Chicago, Ill... with “African 
Deer,” and third prize of $500 to 
Robert Cronbach of New York, with 
“The Dancers.” 

These prizes, with 
$3,500, were offered by the Rosenthal 
China Corporation of Vienna. The 
jury for the awards follows: 

Mrs. J. D. Rockefeller, 


others totaling 


James E 


Fraser, Elizabeth L. Cary. Dorothy 
Shaver, Richard E. Bach, Albert W. 
Heckman and Mrs. Harriet Frish 


muth 





Specimens from my collection of Old English 
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“The Splendor of the Moon” 
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Modern Museum nent aiaet with Bastess. ter ther J NP OFT!) 
ie Weir ts Glas aeted w adaede rO BE EXTENDED (HULL 


Holds Lautrec 


with Redon Itis as if one were offered 
and Redon Show a glass of rather ordinary fine brandy| Such interest has been evinced 
off a marble topped table after having Catherina Barjansky’s showing of w: 
quaffed a nectar culled from Elysian portrait busts and other sculpture 
Continued om page fruits and flowers from a chalice fash-| this medium, at the Edouard Jona 
ioned after the pattern “showed upon | Galleries, that this unusual exhibiti 
the Mount The magnificent series) has been extended for another tw 
Wildenstein has lent Here is a ri of lithographs which are equally potent! weeks. Thus New York collectors and 
ly compacted scene that ; without in setting forth Redon’s pictorial con-| amateurs who have not vet been abl 
loose ends or any attempt to achiev: tribution are not on hand to do thi to study these delicate characteriz 
a pictorial end with the least possible painter full justice ow ng to lack ol tions in an individual medium, n 
; ca room, as stated in the catalog. Surely) still find an opportunity to enj 
expenditure of effort rhe rest of the some of the Lautrec posters and the) Madame Barjanskv’s creations 
galleries devoted to Lautrec—-and he big canvas side-show paintings could 


seems to have monopolized the best lave been omitted without loss in order 


part of the Museum of Modern Art to make room for a further Redon dis 


a FAHIM KOUCHAKII 


| EIPZIG OPENS Successor to 
he i abet silica 4 KOUCHAKJI FRERES 
CHINESE MUSEUM 


are alive with posters and sketche 
and lithographs from his hand, as we 
as two canvas pane Is nine feet square 


that he painted for the booth of La 
Ancient Glass 


Greek Bronzes and Marbles 


Goulue during a Parisian street-car 


nival. I advise you to see the Lautrecs LEIPZIG A special correspondent 


first euttas tn the New York Herald. Peris. Early Christian Antiquities 
In two side galleric a group of that a Chinese museum, the prepara Early Mohammedan Potteries 
Redon's paintings are shown, and here, ion of which has taken several years Miniatures & Carpets 


after the turbulent display of animal 
spirits and nocturnal divertisement 
one sinks down gratefully into the 


has been opened to the public in the 
New Grassi Museum of this city In 
the first room stands a dragon frieze 
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peace and quiet of a world apart, of a from a temple of Buddha near Peking “The Great Chalice of Antioch” 
dream-world fragant with the blossom the only one of its kind in any museun Two volumes, large quarto, 60 plates 
ing of a richly artistic nature devoted in the world “OI. os 

to beauty beyond most of his kind Other exhibits give a graphic picture Glass, Its History 
Whatever Redon put his hand to—at of Chinese customs, dress, occupations & Classification 

least in the period of his maturity etc. Two volumes, 188 full page plates 
the result was the same He brought The department devoted to religious several thousand text figure: 


irt contains a valuable painting by 


Tan Yin, who died in 1520. Porcelain FIVE EAST 57th ST. 
namel and glass are represented by NEW YORK 


to all his work a rich imagery of 
thought, a fragrance of strangely 
blended essences that came to him 


















































from out the inner pastures of his » great range of costly specimens | 
mind, a pictorial pollen that shed its 
shimmery opalescent dust through the 
aisles of his fancy. The large decora- 
tive panel, lent by Mrs. John Alden Pp & D > ~ ) 
Carpenter, is at once thé focal point ( ()] NAC H] VN CQ) 
of the Redon group, and it is a marvel © + A eal C A e 
of delicate flowering forms cast upon 
a melting gray ground (Established 1760) | 
Then there is the haunting “Dream 
of the Butterflies” that is a definite ‘ten gt 
precursor of the abstractionism of to- DRAWINGS Wy eet os 2, DRAWINGS 
day, and all the strange mystic evor a- ETCHINGS <5 at ETCHINGS 
tions to the dieties and figures of ey 
mythology that came to life through ; e ER ALER . 
the vitalizing medium of his far-flung “SYBIL by JUSEPE RIBERA 
musings. Then there is that strange Recently secured by Mr. and Mrs. H. H. Timken from P. Jackson Higgs 
earthy-red head of “The Virgin,” from for presentation to the Fine Arts Gallery of San Diego. LI THOGRAPI 1S, WOODCL ITS, BY THE 
the James W. Barney Collection that ecient cena am ems ee OLD AND MODERN MASTERS 
has an inner glow and mystic being| the “Etruscan Vase” and makes his Color, rich but not too rich, fills the 
seldom encountered in painting. On shapes conform to an almost classic, Redon rooms, and an evocative mood a 
every side Redon casts the seed of} order of being He invents and ex-! envelopes the spectator, drawing him EXPERTS VALUERS, PUBLISHERS 
his fertile fancy and up spring those pands upon his inventions with an end-| out of the run of mundane things into —— 
strange blooms that cpell the name/less wealth of new formations. Such. the recesses of a soul that found com- 
of Redon and nothing else. At times! things as his “Organic Matter” are! municating speech through the happy 144-145-146, New Bond Street LONDON, W. 
he gets into a more rigid mood as in! food for solemn thought illiance of an outer hand and an inner 
free an, 
Robert C. Vose 
(Established 1841) 
OB 1 1075 PAINTINGS 
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BEGETS: CON 


by Old and Modern Masters 
WE ANNOUNCE THE REMOVAL 
OF OUR NEW YORK SHOP TO 


20 
EAST 


57 


(Between 5th and Madison Avenues) 


CARRIG-ROHANE 
Carved Frames 


559 Boylston Street 
Copley Square BOST(¢ YN 


ed 
i i ii ei ieee 


6 re re ee ee ee er ee 








C. T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 














Chinese 


Antiques PAINTINGS 


Branches New York St. Louis 
11 EAST 57th STREET 484 N. KINGSHIGHWAY 
SHANGHAI PEKIN ree 


FREEMAN 


OF LONDON 
“The English Silversmiths” 








PLLLLLLLLLLS SS SLL LLLLSS LLSLSLLLLLLLLLLLS LSS SSL} | 








Saturday, February 7, 1931 The Art NEws 


i \ Tin, a 


KRNOEDLER 


— 





_ 
Pe 


vl ADONNA (ND C HIL D” by PETRUS CHRISTUS 


ETCHINGS PAINTINGS ENGRAVINGS 
14 EAST 57th STREET. NEW YORK 


PARIS CHICAGO LONDON 
17 Place Vendome 622 S. Michigan Ave. 15 Old Bond St. 


ULC HANUEULULUULEAUBAAAOU OANA UEME EGU ESOL EAE 


























& The Art News Saturday, February 7, 1931 Sat 
LOOP PIPL PPL LPP L LED L LILLE L III E OIE L AY, ing and band and para le ju t as o} 
f EXHIBITIONS } wud oxpoct fom how ct re kone 
F e : st-to-goodnes circus paintings 
| IN N E W Y ( IR K ; other word Dame Knight has re 
‘ _ . P4 dered a strict account of ierself ar 
; the circu and the combination ha 
SOI tel pens to be a very successful on H 
DAME LAURA KNIGH I black and white work often rea 
bevond el othe accomplishment : 
Howard Young Galleries and there is a goodly selection of! : 
‘tchings dry-points aquatints§ at 
For her fi! Ame! wn ‘ il mezzotints These, however, are mor 
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FERNAND LEGER 


Durand-Ruel Galleries 


Vhile the Durand-Ruel 
from time to time 
alled “‘modern 


Galleris 
included i 
or two among thei 
impressit 
French art that they 


bitions of the mist school 
have special 
remained for 
current display of canvases by 


Fernand 


in for so long, it has 

Leger to mark their definite 

modernistic field o 

York. These new 

i within the 

past two years except for a single can 
that looks | 


rance into the 
xhibition in New 
ks of Lege all dating 


outmoded and archais 


its present company are quite 
nlendid to gaze upon with thei 
right colors and clever compilation 
issorted areas and angles Lege) 
always been the Georgie Cohan 
the abstractionists, waving flags 
and making a genuine star-spangled 
field day of his painting-——I call to 


mind particularly the very red-white 


ind-blue panels that Cesar de Hauke 
got over for his Cubistic show at Selig 
mann’s last spring And while Leger 
has grown more sensitive, more subtle 


in his compounding of forms and col 
ors, he is still the 
plangent of this 
the least subtle 


noisiest, the 
group and 


mosi 
perhaps 


Following hard upon the Picasso 
show that Valentine Dudensing «a 
ranged for our edification this 
inevitably 
measure up to the high pitch perform 
ances of that arch abstractionist « 
them all, the great Pablo His work 
bordering upon the metaphysical 
should be the despair of all those to 
whom abstractionism is merely the 
getting together of effective forms in 
effective combinations, for there is 
hardly a passage in the whole catego 
ries of Picasso’s strange and meteoric 


veal 


the Legers are torced to 


progressions that is not tense with an 
inner significance, with a feeling that 
the work is merely an exterior sign of 
an inner vision Bracque has become 
a magnificent designer, but he is whol 
ly terrestrial in his feeling for form 
wholly concerned with the 
elegances of the new 


mondaine 
mode of design, 


quite apart from any interior conno 
tation Leger, too, is firmly planted 
on this comfortable plane of vision, 


picking up his oddments and remain- 
ders for his composition without much 
regard to what they might signify A 
bunch of rather earthenware 
nude nicely browned, a stray leaf, a 
bit of cast-off this or that, a sinuous 
boundary line or two intertwined a la 
Picasso to give a little life to the mix 
ture, these are mainly the elements 
of his conjuring, and if he happens to 
make entertaining canvases from them 

why, it is largely because he is past 
master at putting his ideas down in 
orderly and well juxtaposed sequence: 

Durand-Ruel is to be congratulated 
in getting such a fine display of Le 
ger’s art for us in New York, who 
have been forced up till now to take 
Leger in small and infrequent 
Although I am far from familiar 
all the phases of his 


keys, a 


doses 

wit! 
work, I should 
say off-hand that he had quite outdone 
limself these past two vears 


COMPOSITION AVEC FEUILLE 
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By FERNAND LEGER 


Included in the artist's exhibition now current at the Durand-Ruel Galleries 


ANTHONY THIEME 
Grand Central Galleries 


Anthony Thieme might be called a 
Frans Hals of modern landscape paint- 
ing. It is his lyrical, masterly brush 
work which gives him his distinction 
And this “came not out” but through 


endless practice He plays upon the 


keyboard of his palette at will, here a 
thick impasto for sunlight on a whart 
or the rounding of a beech tree, there 
a daub of vermilion to indicate an 
angler’s face under his hat. Mr. Thieme 
needs to be examined at close range 
to realize how incalculable, how au 
thoritative he is and also what minute 
variations of color he can derive from 
weather beaten shingle barns, for ex 
ample, or what subtleties are to be dis 
covered in his whites and grays 

Not only has Mr. Thieme a technical 
kinship with the great Dutch painte 
just mentioned, but is himself a native 


of Holland, although he has lived in 
this country for fifteen years—and won 
wide recognition, too. Temperament- 
ally, he is Netherlandish in his realistic 
outlook. The scene before him sends 
him off the diving-board, as it were, 
to exult in the transposition of values 
and colors, never to get out of hand 

For decorative value, consequently 
this painter is largely dependent upon 
his choice of subject, which he varies, 
although the sea and the New England 
coast are favorite themes One has 
only to compare the simplicity and 
pattern in “Break of Day” with any of 
the canvases with the bellying sails, 
to realize that, like all realists, he is 
more or less at the mercy of what his 
eyes behold. The fact is, although Mr 
Thieme is particularly known as a 
marine painter, it is work like “The 
Mill” in which he carried his delight 
in color and his analysis of it perhaps 
farther than usual or a canvas like 
“Morning Sun,” in which he communi 
cates the feathery feeling of spring 
that indicate his vital responsiveness 
to his subject 








TAPESTRIES and 





MUNICH 


Briennerstrasse 12 


ULIUS 


HIGH 


WILDENSTEIN 
GS COMPANY 


INC. 


Distinguished 


OLD and MODERN 
PAINTINGS 
WORKS OF ART 


FRENCH FURNITURE 


of the 18th Century 


647 FIFTH AVENUE 


57 Rue La Boétie, Paris 

































NEW YORK 





BERLIN 


Victoriastrasse 4a 


BOHLER 


CLASS 


OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


NEW YORK 
Ritz-Carlton Hotel 
Madison Ave. & 46th St. 


Studio Founded 1840 


INC, 


LUCERNE 


The Lucerne Fine Art Co. 
Haldenstrasse 12 


In New York since 1907 


RESTORATION OF PAINTINGS 


M. J. ROUGERON 


101 PARK AVENUE 


“Member of The Antique 





J. BLNEUMANN 
LIVING ART 
NEW YORK 


NEW YORK 


and Decorative Arts League” 





GRAPHISCHES KABINETT 


Munich, 10 Briennerstrasse 
G. Franke, Director 
EUROPEAN ART SINCE GOYA 


New Art Circle, New York 
J. B. Neumann, Director 














i0 
LILLIAN GENTH 
Milch Galleries 

Out of the colorful regions of the 
Mediterranean countries—Spain, Italy, 
Morocco, et Lillian Genth has 
brought a group of canvases done in 
her usual style These overflow the 
main gallery at Milch’s and fill even 
the lower floor with a wealth of in 
teresting and picturesque data that 
this well known A. N. A. has culled on 
her recent voyaging She has done 
the familiar Morocco street of shad 
ows—that figured so handsomely in 
Marlene Dietrich’s first American film 

and caught its wealth of flickering 
sunshafts without getting lost in ex 
cessive detail Her “The Castle” is a 


scene with its swelling rock 
and effective composition 
“Miracle, Loudres” is quite the best 
piece of recording that Miss Genth 
has accomplished, and rather puts to 
rout her more obviously conceived and 


striking 
forms 


executed figure pieces, such as the 
“La Novia del Torero” with its prop 
erty roses and post-card effusiveness 


“The Corner Cafe,” again, is authentic 
observation on the artist’s part, and 
has genuine authenticity of time and 
place. “Le Calvaire” is likewise a 
telling item. While the subject mat 
ter is in the main new, Miss Genth 
continues to paint in her accustomed 
style, giving scant heed to the chang 
ing styles and tendencies of contem 
porary painting 


GERRIT HONDIUS 
New Art Circle 


Although the ground hog is said to 
have gone back to his hole for another 
six weeks hibernation the opening day 


of the current week affording a most 
peculiar display of our best winter | 
sunshine—three art shows dealing | 


with the circus arrived in town almost 
simultaneously, and anyone knows that | 
when the circus comes, all bets about 


the ground hog are off. Dame Laura | 
Knight presents the English side of | 
the story at the Howard Young Gal- | 


leries, Edy Legrand glorifies the circus 
as France knows it at Marie Sterner’s, 
while a wholy different account is be- 
ing rendered by Gerrit Hondius at J. B. 
Neumann’s New Art Circle. Here we 
iiave a more introspective version of 
“He Who Gets Slapped,” a more sol- | 
emn, brooding, Rouault-like interpreta- | 
tion of the perennially gladsome pa 
geant that brings us all trooping to- 
gether each spring to the latest 
novelties that have been brought out 
by the Barnums and Baileys of this 
rather freakish world of ours. 

Mr. Hondius has shown before with 
Mr. Neumann, several times in fact, 
and he appears to be well on the way | 
to justifying this enthusiast’s faith in | 
his art. It is true that much of the} 
manner of Rouault has consciously or 
unconsciously been absorbed into the 
Hondius formula, but he has given the 
rather rudely carved out patterns of 
the solemn, brooding Rouault a softer 
conditioning, a blonder, more Nordic 
treatment. The gentler Dutch tenden- 
cies that inhere in Mr. Hondius’s make- 
up preclude anything as formidable as 
Rouault’s massive, crashing chroma- 
tics, and so we have the circus folk 
kept within a paler, more melting 
envelope. But this artist is not afraid | 
to make emphatic use of swelling form 
and strange uncouth emphasis. His 
people have an almost dream-like being, 
half real, half fanciful, and yet withal 
they are wholly tangible despite their 
uncommonness. 

In a long upright panel Mr. Hondius 
has fashioned a striking pattern of 
trapeze performers in flight. He shows 
a number of studies of non-circus life, | 
and yet I think his best work has to do | 
with the main theme of the exhibition. | 
The catalog refers to the essential grav- | 
ity of the Hondius canvases as a re- 
markable instance of an “unswerving 
devotion to deep-rooted principles, | 
growing out of a genuine vision 
as something of a rock “in the midst 
of this flood of trivial inventions threat- 
ening to put the art world on a level 
with the automobile and radio indus 
tries (with new models annually).” 
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ARTHUR MILLIER 
BESSIE CREIGHTON 


Delphic Studios 


Etchings by Arthur Millier and wa- 
ter colors by Bessie Creighton are on | 
view at the Delphic Studios, the for- | 
mer hailing from the West Coast and | 


the latter from the East. Mr. Millier 


“PORTRAIT OF A MAN” 








7 he 


ART 


News 


By LUIGI LUCIONI 


Included in the artist's exhibition, now on view at the Ferargil Galleries 








is well known in the Western art 
world, not only for his able etchings 
of the California terrain, but also as 
art critic of the Los Angeles Times. 


He likes California, although he comes 


originally from quite a different sort 
if place, the southwest of England, 
ind his impulse to etch came from 
seeing reproductions of Whistler's 
| Antwerp plates when quite a boy. He 
goes straight to nature for his sub 
ject matter, and has gained an easy 
mastery over his materials that en- 
bles him to translate onto the copper 


plate a wide variety of incidents 

I think his “Horses Grazing” the 
best of the forty odd numbers listed 
in the catalog, and I believe that this 
is also a favorite of the artist’s. His 
“Storm--Santa Monica” is a fine bit 


done on his native heath. The famous 
Los Angeles Plaza—the native Span- 
ish section of that far-flung-communi 
ty that) Louis Bromfield so aptly de 
scribes as “Six Suburbs in Search of 
a City’—affords Mr. Millier opportu 
nity for several effective plates 


Miss Creighton’s water coloring is | 
of a pleasantly restrained sort, and } 
she aims at rendering strict account 


of natural form rather than indulging 
in any playful antics with washes and 
technical subtleties. She is straight- 
forward, rather dry in touch, ob- 
servant of telling detail, quick to catch 
the general effect of her scene whether 
it be the New England that is her na- 


tive habitat—rocks, roofs, boats—or 
the Southwest with its cacti and can- 
yons and squat adobe dwellings. 
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A Sheraton mahogany cabinet of 
unusual design, inlaid with tulip- 
wood, the base fitted with wire grille 
doors front and sides, 1780-1790. 
Height 6’, width 3’ 1”, depth 1'5”. 


Chis is one of the several important 
18th Century cabinets now being 


Vernay 
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CHANTAL QUENNEVILLE 


Jacques Seligmann Galleries 


Apparently no French painter can be 
called really self respecting out 
having made an American debut, and 
the latest arrival from the City of 
Light is Chantal Quenneville with a 
series of paintings done in various 
tempera mediums The larg illey 
at Seligmann’s is hung with her deli 
cately conceived and wholly Gallic 
visions of people and things and places 
worked in the various media that she 
has made her own, and they present 
a very pretty picture of an artist wholly 
at one with her metier 

Mme. Quenneville knows the limits 
of her various techniques be they oil, 
tempera, casein or wax and she adheres 


to understatement of 
more robust oil 
a charming 
that 


closeness of 


the 
enjoys 


lact even 1n 
medium She 
intimacy ol 


gives her 


outlook, one 
work a sort of Vuillard 
content and that 
enables her good taste and obvious re 
finement of vision full play 
to delicate effects of color as 
ing preterence to a 
of early 


mood 

She runs 
well, giv 
certain undertone 
red, probably due to her emu 
lation of the ancient tempera painters 
who were accustomed to priming their 
plaster grounds with Armenian bole or 
some other reddish pigment 

Just where Mme. Quenneville makes 
her distinction between tempera and 
painting with casein or wax—her 
medium is apparently a more fluid one 


than the pure “encaustic” painting 
I am unable to determine, since the 
results are all more or less the same 


in effect, and after all is said and done 
the word tempera as it is generally 
used today covers most mediums based 
on emulsions of one sort or another 
Most probably she prefers the “egg” 
medium to be known as tempera, but 
the differences are hardly sufficient to 
warrant such elaborate 
as the catalog affords 


classification 
Her explana 


STAINED GLASS 
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DEPICT- 


The Art News 


ad as a foreword, do not 


point sufficiently 


But her work is charming in its net 


results, and she makes her landscaps 
| ple, flowers and still life come t 
pass with a delicate pictorial authority 
She is a direct descendant of that lit 
tle Parisian group that used to be 
called Intimists Several of het 
of game birds recall the little 
ife by Walter Sickert that Dunca! 
lips added to his collection last 
eal Mme. Quenneville makes paint 
ng a pleasure and matches her percep 
tions with media that do then 


EDWIN AVERY PARK 


Penthouse Gallery 


New York’s most up 


to-date art cen 


ter, the Penthouse, officially Known as 
the S. P. R. Galleries, is hung with 
water colo by Edwin Avery Park 
who is responsible for the “P” in the 
rather cryptic S. P. R. that emblazons 


this tower chamber of the Some 


arts 
two dozen examples otf 
him to be a 


his work show 


boldly minded painter 


vent on getting at new forms and col- 
or effects and quite unafraid of taking 
the necessary leaps and bounds in at 
iving there He is a landscapist pri 
marily, although an abstract piece of 
patterning a la Klee shows him well 
equipped to follow out this particular 


n of thought He should go far in 


his search fon 


significant forms, as he 
has a wholesome respect for his me 
dium and a sure hand in reaching 


lown his pictorial findings If 


of them don't quite come off, it 


some 
is due 


to the simple fact that making nature 
over to suit some special decorative 
formula is not the easiest task in the 
world However, I do not hesitate 
in predicting a considerable future 
for Mr. Park, once he gets over some 


of the perhaps inevitable bumps in the 
road toward his goal 
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ROSS MOFFETT The 


especially 


incisiveness of his manner 


effective in the two wir 


ter subjects, with numerous figure 


Rehn Gallery silhouetted 


sky His 


against gray-blue ice an 


geometrical obsession, 


Beal's much exhibited “Net Wagon” distressing in some of the landscape 
of several years ago, with its Guido, becomes in “Prison Riot” a thrust an 
Reni rhythms, is in strong contrast counter thrust of line contributing di 
with Ross Moffett’s sharper and more) rectly to the force and intensity 
nervous treatment of the same sub- | the composition Another of the more 
ject in his exhibition now on at. purely imaginary subjects Lost 
Rehn’'s Although most of the ecan-| City,” with its abrupt turnings of ran 
vases in this showing have been paint-| parts and steps, again justifies a styl 
ed in and around Provincetown, Mof- which is not without danger ‘Proy 
ett has kept himself free from the pet! incetown Still Life,” the only compo 
mannerisms that are all too con- sition of this genre in the show, ha 
tagious in this community He has,| Some interesting painting in the right 
however, developed a few idiosynera- halt offset by the overcoat to the 
sies of his own, chief among them a left, which suggests a large brown 
passion for angularity seal about to jump into the sea 
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OMER LASSONDE 


Videning the angle of the 


: become 


1931 


LEON CARROLL 


wide expanse ol exquisitely toned sky, 
gains immeasurably over most of its 
cramped neighbors. The pigmentation 
of the landscapes is also happy 
than that of the portraits. Apparently 
inspired by more brilliant predecessors 
who have worked in this locale, Mr 
Lassonde adopts the dangerous method 
of stocking his palette with a rich as 


less 


Babcock Galleries 


little lens 








1 we call the eve to the limit of cae er 
pacity,’ Leon Carroll's magnified mingle nepnet of colors and laying caem On 
tH ers fill the front room at Babcock’s |!" © sely juxtaposed strokes, which 
engaging color and vibrant nm Many cases produces - jerky, pate h 
thms Although primarily decora work effect, instead Of Blenaane in = 
n approac h, the artist draws from rue impressionist mye, ae he doubt 
ossoms a poetic symbolism that | ‘°° intended 
erent in their form Thus the rs 
ithed crocuses dedicated to Ruth 
St. Denis be omes a “Rhythm in Blue, Chardin-W atteau 
and the luxurious orchid enlarges into . : 
ivid trap of mauve satin. . Fox Controversy Now 


transfigured into moon 


At Last Settled 





pires and the humble zinnia of 
grandmother’s garden yields one BERLIN Negotiations are 
most stirring harmonies of clean under way between the Prus- 
pink and orange If the artist in . 
wld and striking statements, occa sian state and the former Im 
sionally borders toq closely on poste1 perial family concerning the final 
fl ie can im such WwW rks as settlement of ownership of paint 
franslucence’ record the most dell ings by Watteau and Chardin 
eate nuances of tone while still re . s 
maining true to the revelations of the Arrangements are now complet- 
nifving glass ed to the effect that export per- 
In center gallery at Babcock’s mission will be given for the 
hang paintings by Omer Lassonde, the Watteau. while the Chardin be 
majority of them done in Samoa. Three , Sais 
portraits of native princes are the most comes the property of the Ber 
successful things in the show, both lin “Kaiser Friedrich’ museum. 
because they are firmer in treatment The newly incorporated painting 
= = FORe OS. RES Wore and bet aiebe is a work of great distinction, 
they show a more careful regard fon 
spacing and balance The majority showing Chardin’s graceful and 
of the landscapes are not only rather delicate art at its best 
thinly painted and conceived, but so 
crowded that they lack breathing 
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ERLE JOHNSON 


Kraushaar Galleries 


Johnson, a young American 
‘ry voluntarily assuming the man 
the Master of Aix, is showing 


a group of canvases at Kraushaar’s that 


demonstrate in a 


how 1 
Innov 


ot time 


to see 


ticula 
Mi 
indee 
Cezal 
comp 
truth 


gentle 


these 
out a 
paint 
A 
andl ¢ 
ture 
vibra 
while 
tion 
son's 
cont 
has 
accel 
own 
the ¢ 
A rit 
ples 


vas, and if the painter can take such 
a bold hold on nature as this when he 


has ceased to be slavishly tied to 
Cezanne’s painting strings, he should 
come across with some splendid ac 
complishments stamped with his own 


Johnson's, 


» still 


‘ibution to 


back-handed way 
nagnificently the now traditional 
Cezanne stand the test 
imitation It is unusual 
wholesale par 
borrowed formulae as 
and it is remarkable 
how well he has set the 
ine tricks of style and color and 
osition to motion again. In very 
once the fact of Mr. Johnson's 
pilfering has been grasped 
still-lifes and stand 
s remarkably pieces ol 
ing 
composition of jugs and fruits 
ther what-nots of the typical ‘‘na 
morte” is well put together and 
ntly colored. “House and Shed,” 
within the Cezanne tradi 
in the main, is perhaps Mr. John 
most individual and promising 
the exhibition, for he 
certain and 
seem to have his 


ations of 
and 
such a 


r set of 


use of a 


d to see 


lands apes 
handsome 


introduced 
its that become 
through acquaintance 
‘ode that he has adopted pro tem 
‘h spread of mottled reds and pur 
is the dominant note in the can 


passages 


close 


particular brand. 
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as rN 7: ro but plain box has been enriched 
The AR | NEW Ss engraving, gold, color or enamel. If LIB 
the work is well executed, and it is 
sumetimes, there is no sure wavy of ds 
tecting the leception 
' J( “And what is not surprising, is that 
a many fine and beautiful boxes have ! 
been re-enameled And this restora L\ 
| tion, partial or total as the case may ce , 
H FLIN’ bye seems to us indispensable consid 
’ ering the fra litv of the kind of «de 
, : vation E. W. P 
y i on A 
. ‘ . CPP PIPL LLP LIP LLL LLLLELOLOLO LLL LOLS 4 
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YEAR IN ADVA MRS. ANNA S. TAF de 
Cal Pe | 
3 Mrs. Anna Sinton Taft, the widow soi 
3 tf Charles P. Taft, former publishe sha 
Wiel MH os the Times-Sta and a \sister-in-law erab 
OBTAI | \ Yor a 
= of the late President William H. Taft if ti 
Bre oe died on January 31 supposedly of a 
> : "ate — - . leart attack after an hour's illness. at fact 
a & M | the age of seventy-eight un ¢ 
rin Bld tand I I I Mrs Taft, who wa one of the (me 
Sul | . wealthiest women in the United States. revie 
~~, orn her estat Delng estimated at more 
A. | > An A than $50,000,000 laid for Manv vears says 
WASHINGTON devoted herself to cultural movements W 
Brentano | d St in Cincinnati Not only did she and duri 
BOSTON hie husband ere ate and sive to the city XIX 
Vendome News ¢ ‘ +? of Cincinnati the Institute of Fine Arts, 
PHILADELPHIA but she was particularly interested in we ! 
Wanamakers (B ( 1 the success of the Cincinnati Svm lv al 
LOS ANGELES phony Orchestra and long the most hod 
F yo shar] H active member of its governing board. ia th 
LONDO Mrs. Taft and her husband, in com ade 
Art Ne ly Ba eign pliance with the will of the former's ours 
16a St. Ja St. SW father, David Sinton, pioneer real es plan 
David HH, Bond j R. 0 2 = - tate dealer, long oct upied the old fam cent 
» Rade” ily home stead in Pike Street, once in hors 
Gorringe’s ; Xs age an exclusive residential district At 
May & Willian t Bury 5 Mrs. Taft's death the residence and its ican 
St. Ja Ss. W contents, among which are paintings the 
Lechertier Barbe, Ltd Jermyn St and other works of art valued at mil Ives 
SW lions of dollars, will become the prop \ 
PARIS erty of the Art Institute j 
George Houin 2 Rue de la I’ Two daughters survive Mrs. Taft, log 
Telephone Diderot 19.09 Mrs. William T. Semple and Mrs. Al xh 
MUNICH bert S. Ingalls of Cleveland, as well as Am: 
Karl Barth Konrad three grandchildren, David Ingalls. vie\ 
who is Assistant Secretary of the Navy. floo 
Albert Ingalls, journalist, and Mrs exh 
Vol. XXIX February 7, 1931 No. 19 Anna Warburton of London ol 
Ag 
. Pal 
OTHER MEN’S MEAT PHILIP L. HALE h 
esp 
The well known artist ; ‘Titic ie 
The Toledo Art Museum's recent Philip lL. Hale. PR pecs Psa sas 
acquisition of Henner’s ‘Magdalen’ in the Beacon Memorial Hospital, r1or 
that formerly graced the galleries ot Boston, after an emergency operation Was 
the Metropolitan Museum of Art per Mr Hale. who = born in 1865, won rea 
| | many prizes tor his paintings, among no 
tinently illustrates the progressive them the Proctor portrait award from aa 
nature of aesthetics in the making the National Academy in 1916, the nat 
One man’s meat being ofttimes another | Pennsylvania Academy of Fine Arts une 
man’s poison, the converse of the] sohoned nod a medal of the 1910 In- cal 
‘nation; ennaitios ; ee 
adage is equally tenable and should pines pro oer Philadetphie Sears ani 
help us to look upon a work of art fol laelabnial tnontiinns anata . 
what it may have for us at the moment In addition to his achievements as ‘ 
instead of either enshrining it in some 1 painter. Mr. Hale was also” well Na 
holy of holies or else consigning it to ee = ee ee sas rs es known as a writer on art. Not only gr 
: Bes SULTANABAD BOTTLE WITH TURQUOISE GREEN GLAZE PERSIA, XIIITH CENTURY was he the author of several biograph ap! 
ie ncrap heap. While the orienta Loaned by the Bachstitz Galleries of New York and the Hague to the great Persian Art Exhibition in London ical sketches of painters, but he also ad 
tan authorities, who once took Toledo's : 4 eet so eine Cth ball —_ wrote a critical estimate of Vermee) ies 
‘Magdalen” into their midst with du —— a _ 3 LEP ROG DIK : At various periods he served as art fol 
acclaim, now turn a cold shoulder upon supervision Was so strict: regarding! critie for the Merald and the Boston dol 
her, and pass her on to the next bidder ;. y the weight of the gold and the hall! Brening Transerint Several vears n ; 
it does not necessarily mean that her Marriage Unites marks that it was not until 1776 that|/ avo he abandoned journalism in order “ 
day is wholly done. LATEST BOOKS Wildenst rin and What in the preface is eatied “trash to devote himselt more completely to rey 
The good folk of Toledo, less versed STeé began to appear and was allowed tO) painting and lecturing on art hu 
perhaps in the intricacies of art than _— Demotte Families be merchan lised ih The son of the Rev. Edward Everett et 
their Manhattan cousins, will undoubt During the first half of the XIXth| Hale, author of The Man Without a ; 
edly find much comfort in the simple TABATIERES DES COLLECTIONS DI a ce ' ; : century, one learns, like all works of Country. Philip Hale received the ci 
appeal of the Henner canvas. Then, Musee Du Louvre rhe marriage of Miss Andree art of the century preceding, snuff| greater part cf his education in Bos on 
when they in turn have come to see} : Kridel Wildenstein, daughter of boxes were not highly valued gut at) ton. Shortly before taking the Har- 
the more recondite charms of the| By Henry Nocaq and Carle Mr. and Mrs. Felix Wildenstein the Fould sale in 1861 a snuff box in} yard entrance examinations. he de- . 
greater masters, they can pass the , ep ¥ Pee na ae mother-of-pearl and gold fetched 2,680) cided on the career of an artist an , 
Henner on to some other hc AP Dreyfus, C onservateur-adjoint Of 555 Path Av nue, New Fore, frances and another in jasper mounted) went to Paris to study After aoe ye 
center of culture just starting its ascent au Musee du Louvre to Mr. Lucien Demotte, unites in gold, 3,500. Twenty years later) jng at the Julian Academy and the ty 
toward the heights. After all the im the families of two of the oldest the seventeen boxes in the Double} Reole des Beaux Arts, he returned to r 
portant thing about any work of art, : ; : and foremost art concerns of sale brought bids ranging from 5,000|/the United States to teach at the art 
above its intrinsic value or its asso Publisher: G. Van Oest, Paris New York and Paris to 30,000 francs, while in the auction) museum, where he remained for some 
ciative appeal, is the underlying idea Bik 8 ao : held by the Marquis du Thuisy in 1901| thirty years. In 1902 he married Miss 
expressed, and it is not by any means : The ceremony was performed of one hundred and fifty boxes, a| Lillian C. Wescott of Hartford. also i 
a matter of snobbishness or unilue All collectors of snuff boxes will in the main ballroom of the Hotel miniature by Dumont brought $8,200) q painter 
superiority if art that has become out-| want to own the recent large hand Pierre, on Thursday evening, franes, a portrait by Petitot 15,000 Among his better known works are 
moded for one is still available for | some volume on the snuff boxes in the Januarv 29th. amid a large francs, and work by Van Blarenberghe) “The Crimson Rambler.” in the Penn- 
another. : 


—_ 10,500 and 21,000) frances A box in svlvania cademy a *~hiladelp ia 
Louvre, containing as it does many eathering of friends who re- cold : 1 col : at 10.000 ¢ i; pp aye A id a ‘ iladely hia, 
fold and colors went a , and an The Spirit of Antique Art, in the 


other in mother-of-pearl and gold at) Museum of Montevideo, Uruguay; 


Practically all of us—collectors or|. 
artists or museums—have to learn by | /l/lustrations in photogravure as well mained for the wedding banquet 
successive steps and even while we|as the pictures and interpretation of 


OND RO EF OR FR 


directly after the ceremony. 9,000. “And for thirty years now,” to| “Girl With Muff.’ in the Corcoran 
have come to swear by Picasso and his] all hall marks of the examples in this Mr. Demotte and his bride quote from the introduction, “the value Gallery at Washington, and “Girl 
crew. we may have at one time been | conection sailed for Paris at midnight || of ‘hese, precious boxes has steadily| with Pearls” in the Philadelphia Art 
delighted with a Henner. There is a a ; increased. Club. 
nothing sacrosanct about a work of Snuff boxes came into vogue just be Thursday on their wedding trip. As for fakes, “there are in circula 
art, being a delightful means to the| for the middle of the XVIII[th century. and will remain for a brief holi tion many modern copies of antique ’ Pan ’ 
end of furthering our understanding| The oldest in the Louvre bears the day examples, and sometimes with a cer- CORRECTION 
of the eternal verities. Burn up all| date of 1743. Immediately these dainty tain exactitude. There are also fakes 
the art of the world today and the | ae le tia \ bill of ee en eee Ty OG. hey were mate! We regret that in the last issue of 
world will start producing more tomor.- | oe eee See Fae : mae te in Germany and Switzerland, even| The Arr News, January 31, the name 
row, and perhaps better. Truth is| Sale of 1751 proves that already the today. Beau Brummels of the time) from the middle of the XVIIIth cen-| of Mr. George C. Vaillant of the Ameri- 7 
beauty and beauty truth, as the poet| King had a fancy for them as pres-| even had their portraits made, depict- tury, when the art in Paris had at-|can Museum of Natural History and the \ 
has said, and the passage of a Henner| ents. It was part of a courtier’s ele- ed in the very act. 


tained such prestige that Swiss boxes} last word of his review of the book, 
from New York to Toledo is simply | gance to know how to take just the The collecting of these fascinating could not find a sale without Parisian: “L’Archaeologie du Bassin de L’Ama- 
part of the everlasting give and take of | proper pinch of snuff with a graceful, objects, in gold, in ivory, lacquer,| hall marks. 
the general art education of a world] flourish, in those days snuff taking porcelain and even wood also 


still in the making. the place of dawdling with a cigarette almost immediately, and 





zone,” were inadvertently transposed 
began “One common fake which is diffi-; by the printer to the middle of the 
government/ cult to trace is that in which an old! page at the end of the third column. 
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) 
my 
t is on" = —— gether with most of the famous men - 
AY Cl RRIER «& lV ES of the day, who were friends, visitors PARIS LE | 1 ER 
and patrons of their print shop An F 
hat : . . old New Yorke) once describe ad it as by Paul Fierens 
rhe majority of the 194 Currier and lane 
lave . a sort of social gathering place of the 
= ’ , “Ly » ig 
ora Ives prints at the New York Publi important men of the day . ; : 
may Library at 42nd Street come from the “In 1857, Nathaniel Currier took fo1 He department of Egyptian antiqui 
sid ection of Mr. Harry T. Peters, au- a partner James M. Ives, his brother-| “eS at the Louvre have just received 
de. in-l¢ ‘ ears " “ j tay | Pap 
of the sumptuous book. “Currier os “i = tol a veal pre i an important Wihndtall coming froin 
his pbookKeeper hey went on hap-| the French e) f P 
. ryt akers , ay ~ ‘ xCavations at Médamoud 
and Ives, Printmakers to the Ameri pily and prosperously until the world oan’ gt Seach eee 
aT] hy . ‘ . ( ) ell : inel ele 
~' in People The rest of the prints was changed by new methods of steam ; ; ‘ on Médamoud 
chosen come from the collection be presses, chromo-lithographs, photogra ‘ad already furnished the Louvre with 
ng to the library According to phy, illustrated papers transported by| Several royal statues The actual 
ongZzing 7} < - é —_ 2 , 
; we express trains, in fact by time and] cargo allowed some architectural ele 
: the catalog, progress ments of the first Theban empire, and 
oni rhe prints “have been selected pri “During their fifty vears of service tabl ; : . sre 
' : ' not ‘ el i | s e j ‘ 
, narily for the subjects portrayed. In to America they assembled an extraor orabiy a intel in limestone with a 
‘ I e a ms . , | tye lia . . onet. 2 
| lentally they include some of the dinary staff of artists, pictorial news | bas-relief of Sésostris II This mag- 
cldael < . e . . . ‘a ’ 
t lithographs published by Cur- gatherers, lithographers, colorists and] nificent slab, one meter and quarter 
nnes mic . p ietri . P oye ‘ > . : : 
dow ; ¢ the ergeern i di tributors, many of w hom graduate d |} in height and two and a quarter meters 
sher rier and Ives, many o 1em consk to become famous in their own lines. | in lengt} — ki 
: : : ah : neg shows ; g aking ; 
law erable artistic merit. The importance . / SG Men oa 





“What we are concerned with is the 
of the exhibition, however, lies in the 














extraordinary pictorial panorama oi | ffering to the god Montou, and the 
fa icy gs a As : ; six thousand prints that they have left | figures appear in the most beautiful 
fact that it is an authentic record of toti : ; 
— “ ee :% depicting the growth of a nation du ‘lassical style of the Middle Empire. 
an exceedingl) interesting period ot ‘ng its period of transition, a War otf From Deir-el-Médineh come several 
the \merican life. . . . Mr. H. I. Brock, the Rebellion, a War with Mexico, steles, tables for offerings and s 
ites reviewing Mr. Peter's important book, Lincoln, the Gold Rush, the Indian efeetie ; Aug - parity geimenivin ~~ ran 
sone and Buffalo, the Mississippi River and | Gating from the Second Empire, and 
para aici ees es , its Steamboats, Barnum = and his | of special interest a group of objects 
ents ‘What the United States was like} ‘reaks, Presidents and their cabinets, | discovered in 1928 in the unviolated 
and during the two middle quarters of the ‘artoons of bitter political struggles,| tomb of Sennefer: a coffin, a mask 
city XIXth century is a matter in which the Wayside Inn, the New England] of the departed, jewels, a tabouret, a 
Arts. mine alk talee tes tatavedh sapere Farm House, Winter in the Country | coffer, and dried flowers, which enrich 
d in Wwe sul Home to Thanksgiving, the Winning | the funerary hall of the Louvre. 
how ly At: tne Ge the present, ‘Waa Se: and the holding of the America’s Cup, | i ae 
nost body knows what America is going to Temperance Banners, the Drunkard’s | M. Guirault, antiquary of Paris, has 
yard. he like a decade hence. . . . We find Progress from the first Glass to the | bequeathed to the Louvre an extremeiy 
com / ourselves at the beginning of the alr- Grave, the costumes and customs of a rare little table of the Louis XV style, 
id eae The really 100 per people, the weddings and funerals which, according to the wish of the 
l es plane age. ab eS ally in fact, it would indeed be a most dif-| donor, has just been placed beside the 
fam cent American age was the age of the ficult task to find any story or epi-| desk of Louis XV. M. Carle Dreyfus, 
ll horse, specifically the age of the Amer- sode in our early history that could curator of furniture at the Louvre, esti- 
, - ‘ean trotting horse. . . . It was also not be illustrated from the gallery. | mates that this small table “is in every 
hi the age immortalized by Currier and Just America in six thousand hand-| respect worthy of being featured near 
sr! cong otirse colored lithographs for the people at the masterpiece of the greatest cab- 
PO Attention is also called in the cata six cents each. What an achievement inet-maker of the XVIIIth century. 
At gs ¢ The top of the table is formed by a 
Tatt log to the appropriately simultaneous 'PERSEPOI Is | URE : piece of Sévres porcelain ornamented 
Al- t xxhibition of the Stokes collection of _—s ee a = S with rococo garlands and flower mo- 
las | American historical prints and early “WOMAN WITH THE LOAVES” By PICASSO | ARCHAEOLOGISTS | tives. On the under side of the top 
ralls, } views of American pag ag hbiace yond {equired by the Pennsylvania Museum from the Marie Harriman Gallery, _ — hy “ ny poy wap sriatr 
lavy, floor corridors and to the te mporary through the gift of Mr. Charles E. Ingersoll , TEHERAN.—Persepolis, the ancient the decorator, Le Guay. It is possible 
Mrs exhibition in Room 316 under the title capital of Persia, which contained the that this piece of furniture may have 
of “New York Today and Fifty Years “palace of one hundred columns,” re belonged to Louis XV_ himself. 
Ago.” of drawings by Vernon Howe jof national interest a week, that ex- cessful attempts he definitely launched puted to be the largest building of ae 
Pailey and etchings by W. H. Wallace. |erted an aesthetic and artistic influ-| himself about 1834. antiquity, may be “reconstructed” by Around the new year the activity 
In his interesting preface, written|ence on a nation, that carried a mes- “The history of the house of Currier | an American expedition, it is learned | 2! the galleries is always reduced. 
especially for the catalog of the Cur-|sage or news of the events and prog-|and Ives. Printmakers to the Ameri-!|from the Nev York Herald. Paris. Celebrations apart, there is this year 
ritie. rier and Ives prints, we learn that: ress of the day by stage coach pack-|c¢an People, had started. The year| The Chicago museum has just asked the business crisis which contributes 
ry 2 “A proper appreciation (of the pe-|ages to our far distant states, that in-| 1840 was to see it a national institu-|the Persian government for permis- toward maintaining a certain moraine 
vital, riod from 1835 to 1885, when this firm |troduced Lincoln, helped to immortal-!tjon. On a bitter January night in |sion to send an expedition to the ruins |!” the galleries. We have seen, never- 
tion. was active) can only be had if we|ize the clipper ship (our greatest | 1840 the steamboat Lerington caught |of the ancient city in order to carry | “eless, at Druet’s, a notable collec- 
won realize that there were no news reels, |sporting venture), visualized the gold) fire in Long Island Sound. More than | out its restoration. And the Univers- tion of small paintings by Andre 
nong no photographs, no Sunday supple-|rush that started an epoch and|aq hundred lives were lost. Three days ity of Pennsylvania museum, which is | Hote. This painter has not changed 
from ments—in fact, nothing of a pictorial| changed the speed of the world and) ater Mr. Currier was ready with a|conducting an expedition with the | 8 Style, but he has succeeded in giv 
the nature was really in the field as we/|could leave us a record in pictures of| picture of the burning ship together | British Museum at Ur of the Chal- | '* to his color a special intensity, new 
Arts understand it today Works of art|all we have read about our growing| with seven columns of detailed de-| dees, has been granted permission to enough with him. Certain nudes, 
) Tn- came to us at high prices from Europe | pains surely needs no defender on the) scription of the disaster, which was | excavate Demghan, with Frederick presented on a rich background seem 
lenos in clipper ships, but they were far side of artistic merit. They have left | set up in the Sun office. There was |Wulsin heading the expedition. COMPOSsONs by L'Hote orchestrated 
squl beyond the average pocketbook of | six thousand tombstones for that critic| such damand for this extra Sun that The chief archaeological remains in by Matisse or else odalisques' by 
America, to view. It must be borne in mind|the presses had to be kept running | Persia are at Persepolis, forty miles Matisse reorganized by L’Hote. And 
[Ss as “It was to supply this need that|that the prints chosen for exhibition | night and day; Mr. Currier himself |northeast of Shiraz. The site is the rough sketches, the pastels, the 
well Nathaniel Currier produced his litho-|in the New York Public Library are| wrapped and tied the bundles. When|marked by a large terrace with its | W@ter colors of one of the most intelli- 
only graphs, hand colored, for six cents| just a cross-section of American life those busy days came to an end, Mr.|east side leaning on Kuhi Rahmet, | S&™! artists of today (for few men are 
raph- apiece at the start. Later the price |and customs. haa Currier had a national reputation. The |“the Mount of Grace.” On this terrace able to talk about art as does Andre 
also advanced to twenty cents each for “The process that is called lithogra-| Sun put out the issue as an illustrated |are the ruins of colossal buildings L’Hote) demonstrates clearly that in- 
neer very much inferior ones. The large|phy . . . (writing upon stone) was/ extra or supplement. Fame had come/constructed of dark gray marble, the telligence does not always smother 
3 art folios now so famous sold at from one|discovered by Aloys Senetelder, the|and a new era had been established stones of which were laid withovt | Sensibility, 
ston dollar to three dollars. . . . The large | Bavarian, about 1795. This Bavarian that of the illustrated newspaper. It|mortar and numbers of which are still 5 at 
peers mass was comprised of the small fo-| discovery traveled to France and Eng-| was just this instinctive news sense, |in position. The Galeries George Petit announce 
der lios, Known as stock size, which sold |land; from there it was brought to| combined with speed, that fairly A striking appearance is given by | for the coming month an exhibition of 
ly to regularly for years at six dollars per|Boston early in the last century by |launched the Currier and Ives Print-|the huge pillars. The ruins were | “Swiss Art (Painting and Sculpture) 
hundred, or six cents each—choose | Bass Otis. shop. Of course it was then N. Cur-|named “the forty columns or mina- of the End of the XIXth and of the 
erett your own subjects from the list. “The Pendletons started as lithogra-| rier, but for the sake of convenience | rets” but they are now known as “the XXth Century,” where one will see the 
fee “There are those who have criti-|phers in Boston in 1824, and by the) we have come to speak of the whole | throne of Jamshid.” It is held beyond | representative works of Hodler, Vailo- 
the cized their artistic merits. Can there |year 1828 they were flourishing and) gallery of achievement as ‘Currier and | dispute that they represent the Per- | ton, Haller, Bosshard, Auberjonois and 
Bos be any basis for this when we con-|took for apprentice a _ fourteen-year-| Ives.’ aa sepolis which was captured and de the rest. This show is organized by 
Har- sider the price and the fact that their |old boy from Newburyport, Massachu- “Perhaps it was due to the intelli-|stroyed by Alexander the Great. M. Kaganovitch with the help of the 
: slogan for years was ‘Works of Art/|setts, Nathaniel Currier. About five| gence of the partners, again perhaps Here are to be traced the palace oj | Well known collectors and connois- 
— to brighten the home within the reach years later, when he had learned his|to their friends and associates Hor- | Darius, the two palaces of Xerxes and a mM. — and Georges Rein- 
: hee of all’? Any firm that for half a cen- | craft, he went to Philadelphia, then to ace Greeley, Seward, John Greenleaf | other buildings erected on separate hard, Hahn asel and Mermod, the 
a 2a tury turned out two or more sahil ‘gc York, where after a few unsuc-| Whittier, P. T. Barnum, the vice! bouumaiencs pore of the Musée de Winterthur. 
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The current ex mpition ! hnten 
porary Japanese paintis the 
Academy of Fine Arts i the first 
group showing of this kind i rope 
bringing together one hundred 
forty-seven paintin 1) near! i 
many individual artists, the majority 
being represented by a singl vor 
only This comprehensive Inve 
the present status of painting in Japan 
includes no example not conceive 
on traditional line It is one of the 
main characteristics of Japanese al 
that the doctrines schools that 
flourished in the past have been kept 
alive until today and handed wh 
from generation to generation 

The difference between Occidental! 
and East Asiatic art is fundamental 


Japanese artists still continuing to 


paint their dream of beauty and avoid 


the representation of sordid daily ex 
istence Here the minute, vet elusive 
rendition of flowers and animals, the 


nature, reach 
the 


visionary simulation of 


a degree of perfection which is 


fruit of an age-old meditation and 


contemplation on the very essence of 
things. What delicacy in the rende 
ing of textures, what subtle taste and 
cultivation in many of these offe 
ings! The painter, Gyoshu, contrib 
utes such an example of bewitching 
craftsmanship in “Snowfall at Night,” 
representing a barren tree extending 
its branches into the icy aii In his 
India ink, “HaHa Bird,” Taikwan 


carries simplicity to extremes’ in 


MASTER 
PAINTINGS 








Ni Ws 


ART 





BAL MASQUF” 


Included in the one-man show of work by this artist now current at the New Art Circle 


achieving fullness of expression As 
to color, the painting, “Hungry 
Raven,” by Suisho, is notably suggest 


ive, and “Still Life,” 
to mastery 


by Seiho, testifies 


The landscapes reveal more of the 
Western naturalistic currents which 
entered the country together with the 
introduction of oil painting and pei 


spective, and which have had and will 
increasingly have such a strong in 
fluence on Japanese art. If these com 
positions are not for the most part in 
the nature of a revelation owing to 


their similarity to the more striking 
ly original works of the past, they 
are certainly serious attempts to ad 
just traditionalism to the changed 
conditions of the present The swift 
pace of western evolution is unknown 
to the Orient, but judging from the 
judiciously chosen examples in this 


assemblage, contemporary 


artists are excellently equipped to 
bring about an art revival worthy of 
their forbears Out of the union ot 
old and new torces there will arise a 


modern Japanese artistic achievement 


Japanese 


By GERRIT HONDIUS 


Professor Oscar Schlemmer’s latest 
works at the Flechtheim gallery are 
representative of the abstract intelles 
tual modernism that plays a part in 
contemporary art With him the 
human body is a geometrical contigu 
ration actuated solely by mechanistic 
function The corporeal figure and 
space are important factors in 
compositions, and the interplay be 
tween the two is rendered in many 
variations. Schlemmer'’s conception ot 
the human being as a robot does away 
with psychological individualistic in 
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ESTABLISHED 1848 


172 NEW BOND STREET, LONDON, W. 1 
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Paintings by 
LILLIAN GENTH 


Watercolors by 
RUTH COLMAN 


Feb. 2nd to 14th 


Visitors are cordially invited 


to view our exhibitions 


108 West 571TH STREET 


New YorK 


these 
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terpretation and establishes the frig 
reign of construction Through the 
precision of their organization these 
designs have a distinct appeal, and 
they are well suited to unadorne 


modern architecture 

Shown in conjunction with these 
paintings is Margaret Moll’s” seul 
ture which may be classified a 
bistic inasmuch as the human bod 
is treated in contrasting planes and 
parts with a sure feeling for the 
relative proportions If only they 
were filled with pregnant rhythm and 
zest, these forms would gain a com 
nelling air of conviction, whereas they 
are void of the human sensuous equa 


Drawings by sculptors are often the 
mest attractive part of their work 
a fact lately confirmed at the Ney 
mann-Nierendorft Gallery's exhibition 


of works by Joachim Karsch. The ease 


with which inner emotion is ex 
pressed in these designs is not possi 
ble in the plastic works. In these, the 
artist has vielded to the realistic ap 
pearance, to the detriment of imagi 
native interpretation It remains to 
be seen whether the artist will free 
himself from these fetters and in 
tensify the psychic significance of his 
works 

Hwald Mataree at the Moller Gal 
lery holds a reputation for the inten 
sity with which he brings the dumb, 
vegetative existence of animals into 
plastic expression. Every inch of his 
wood carvings is filled with feeling fo; 
the passive relaxation, the sweet 
peace and harmony of nature. The 
compact massiveness of these sculp 
tures, the simplicity of their outline 


serves to strengthen their specific char 


acter In a world such as the pres 
ent, full of hustle and bustle, it is dis 
tinctly cheering to come across crea 


tions so full of placidity 


ENGRAVINGS 
& 
DRAWINGS 
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by Ambrosius 
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RARE VERONESE 
GOES TO BOSTON 


BOSTON To the Museum of Fine 


\ Boston, has recently come a 


Paolo Ve 


known as the 


religious painting by 


34 Veronese, best 
liant decorator of Venetian palaces 
this The Dead 


* the dleep 


eals in canvas 


Angels 
gious faith which persisted as 


Christ Supported by 


part 


the artistic heritage of his dav, 


pite the spiritual decadence that 


id fallen on luxury-loving Venice 


1570 


religious pictures 


Aftel Veronese did a numbe 


Two resembling 
“The Dead 
Angels” in the 
Verona, and a 
the 


the museum work 
Supported by 
Collection at 
painting of the 
Hermitage, both between the 
1576 and The latte 
differs from the work in the museum 
in that the figure of the Virgin ap 
pears in the background and the 
n the left is eliminated 
the body of Christ, 
strikingly similar In 
anvas, the scene is 
i mystic pathos, a 
painting. 
spired Dy Titian. If 


ure 
(‘hrist 
Curtonl 
same subject in 
done 


years Ol Los? 


angel 
The position 
howevel is 
the museum 
suffused with 
note rare in Ve 
Perhaps he was in- 
so, this might 


ronese s 


} 
aiso 


account for the change in the design 
in this work On the other hand, he 
may have wanted to attempt some 
thing in an unaccustomed vein. 

In this painting two angels lift the 
lifeless body of Christ onto the edge 
of the tomb, a dark somber’ back 


ground throwing the three figures into 
strong relief. The greenish gray flesh 
tones of the dead Christ and the warm 


reds and greens of the angels’ robes 
still manifest a Venetian’s delight in 
rich color. But here Veronese’s usual 


joy in life and his gay inconsequential 
sentiment have given place to a tender 


melancholy The element of sugges 
tion in the effective use of chiaros 
curo gives to the scene a_ peculiar 


sensitiveness. Giovanni Bellini painted 
a somewhat similar subject, and it is 
not incorrect to suppose that Veronese 


was inspired by it. Veronese’s repu 
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“THE DEAD CHRIST SUPPORTED BY ANGELS” 


1n important recent acquisition of the Boston Museum of Fine Arts 


tation as a brilliant colorist, decorator 
and reflector of contemporary fashion 


is so well established that his achieve- 


ment in 
ligious 
usual 


depicting 


scene in this 


HERMANN BALL 
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the 


painting 


The Collection of 
ERICH von GOLDSCHMIDT-ROTHSCHILD 
WORKS OF ART of the 18th CENTURY 
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somber 


is 
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re- 


unh- 


PAUL GRAUPE 


4 TIERGARTENSTRASSE, BERLIN W 10 


WILL SELL AT AUCTION 
on MARCH 23rd, 1931 


Kl Greco also may have been influ 
enced by this canvas—particularly by 
the geometric basis of the design and 
the skillful use of pure color When 
Isl Greeo was working in Venice, he 
was more or less an imitator of Tin 
toretto But although he followed 
Tintoretto’s composition, the color 
which was what attracted him most in 


Venetian 
this early 


painting, is more daring. In 
period El Greco was a pure 
Venetian. And it is interesting to note 
that some of his paintings have even 
been attributed to Veronese. An exam 
ple of this slight dependence on 
Veronese may be found in the early 
rendering of “The Purification of the 
Temple,” one version of which the mu 


seum is fortunate enough to own 

In the current bulletin of the 
museum, Philip Hendy, curator of 
paintings, says of this recnt acces 
sion: 

“Veronese made use of it twice at 
least, for Ridolfi in his life of the 
painter mentions two pictures of the 
dead Christ with two angels, one be 
longing to Dr. Curtoni at Verona, the 


other to the Marchese Giustiniani at 
Venice The museum’s picture may 
well be one of these two, for it is too 


intimate in scale, too delicate in treat 
ment for an altarpiece in a church. It 
was evidently intended for a private 
house, and it is the only example pre- 
cisely of this theme attributed to Ve 
ronese to-day. The proven history 
of the canvas, however, goes no further 
than a private collection in Italy, 
whence it is recently come.” 


VAN DYCK GOES TO 
CANADIAN GALLERY 


OTTAWA, Ont. 
lection in the National Gallery has 
been enriched by the acquisition of 
Van Dyck’s “The Magdalen,” according 
to the New York Times. The painting 
is the gift of William Southam of Ham- 
ilton, Ont., father of the chairman of 
the board of trustees. 

“The Magdalen” is one of a numbe 


Canada’s art col- 


of religious pictures in which the ef 
fect of Van Dyck’s five-year stay in 
Italy is discerned. Its date has been 


set between 1627 and 1630. 


FINE METAL WORKS 
ASIATIC and EUROPEAN PORCELAINS 


ILLUSTRATED CATALOGUE ON REQUEST 


PATER 





CHICAGO MUSEUM 
HOLDS ELECTIONS 


At the annual mee 
the Art 


trustees 


ting of governing 
the fol 
were elected 
John J 
Frank G 
Ryerson The 

David Adler 
Allerton, Fred 


members of Institute 
lowing honorary 
the ensuing 
William O. Goodman 
Martin A 

trustees to be are 
Arthur T. Aldis, 


for yeal Gless 
ner 
Logan and 


other 


Robert 


eric C jartlett, Walter S. Brewster 
Percy B Eckhart, Max Epstein 
Charles F. Glore, Alfred E. Hamill 
John A. Holabird, Robert P. Lamont 
Chauncey McCormick, Cyrus MeCor 
mick, Jr., Potter Palmer, Abram Poole, 
Julius Rosenwald, Walter B. Smith, 
Charles H. Thorne, Russell Tyson and 
Charles H. Worcester 

At their meeting following the ad 


journment of the governing 
the trustees re-elected the following 
officers and committees Martin A 
Ryerson as honorary president, Frank 
G. Logan and William O. Goodman as 
honorary vice-presidents, Potter Pal- 
mer as president, Robert Allerton, Cy 
rus McCormick, Jr., and Perey B. Eck 
hart as vice-presidents, Walter’ B. 
Smith as treasurer, Robert B. Harshe 
as director, Charles Fabens Kelley as 
assistant director, Charles H. Burk- 
holder as secretary and business man 
ager and Guy U. Young as manager 
membership department. 

Those elected to the executive com 
mittee are Potter Palmer, Robert Al- 
lerton, Cyrus McCormick, Jr., Percy 
B. Eckhart, Walter B. Smith, Charles 
H. Thorne, Walter S. Brewster and 
Charles H. Worcester. 

The finance committee consists of 
Walter B. Smith, Walter S. Brewster, 
Charles F. Glore and Alfred E. Hamill. 

Those elected to the budget com- 
mittee are Walter B. Smith, Percy B 


members, 


Eckhart and Charles H. Worcester. 
On the school committee are Russell 
Tyson, Walter B. Smith, Walter 5S. 


Brewster, 
Eckhart, 


John A. Holabird, Percy B. 
Charles H. Worcester and 


Max Epstein. 
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SILVER SALVER AND TWO CANDLESTICKS OF THE X\VIIITH CENTURY 
Eberejo Coker) London, 1761-62. The candlesticks, two of a set 
Both are now on view in the important showing of antique silver 

current at Altkunst, Berlin 


The salver, which is one of a pair, is stamped E.C. 
of twelve, are stamped 1769-70. 





are Antique Silver Shown at Altkunst in Berlin 





By Fuor, Turkept-Dint together with the 


care in execution of wine leaves and grapes In spite 

BERLIN.—Through the recent ac. make this service truly regal of their massiveness, these Vessels 
quisition from a German princely Also of German origin are two wed- are not bulky, the play of light and 
family and from other sources the |ding cups from Nuremberg, the round) shade in the flutings tapering towards 


{\itkunst on Unter den Linden has bodies of which are worked in gad-/ the foot producing great variety fot 


come into the possession of a great | roon The coat of arms of the Holz- the eve. The foot is connected to the 
store of precious old table silver and schuher family, Dtrer’s likeness ot vessel by a band of horizontal lines 
silver objects, namely of the XVIIIth |Hyronimus Holzschuher will be re- forming — the comparatively narrow 
century dishes, cups, tureens, and |membered is engraved in the bottom waist 


porringers ol 
It is solely due to post-war financial 


the cups 


A charming piece of decoration is 
Among the many English pieces| also an epergne dating from 1777-78, 


troubles that cerished heirloons of | are a pair of tureens by George|a work of the master T. P. (mentioned 
such unprecedented splendor and| Methuen dating from 1761-62. The}/in Jackson). The branched stand has 
variety appear on the market. thus | body is left plain except for the prince- | four feet connected by a circular orna- 
creating a unique opportunity for the |ly arms engraved in front, while the | mented band, to which are fastened 
amateur in this line. Here, for ex-|feet and handles are’ elaborately hanging festoons carried over medal 
ample, is a toilet set from the middle | ornamented in floral and scroll design. | lions. Four shallow bowls are fixed 
of the XVIIIth century consisting of |The lid is adorned with two narrow |to the branches, while a larger one 
nineteen pieces. It is a work of L. L.| borders with a rose in the centre as |is raised on four higher feet, all bowls 
Imlin who is mentioned as a master | lifting knob. showing fine flutings underneath and 
of his craft in Strassburg in 1720. The A pair of wine-coolers dating from |a delicate border in open-work. The 


original gold 
and every 
certain 
graceful 


1774-75 were executed by John Harvey. 
The arms of the princely owner are 
applied in escutcheon on the fluted 
bodies, the handles are in the shape 


finish is well preserved 
piece bears the arms of a 
German princely family. The 
outlines and ornamentation 


most noticeable point is here the 
harmony of proportions and shapes. 
Very conspicuous, likewise, is a set 
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ALSO EARLY AMERICAN ) 
and CONTEMPORARY ART 


AMERICA’S FIRST TRULY 

CONTINENTAL HOTEL 

Famous for its service, cuisine and 
unexcelled location 


—==—— 


Dealers and Collectors 
Rates... for either transient or 
permanent residence...are sur- 
prisingly moderate. 


are invited 


to visit our galleries 








regarding purchase or sale of ae )\f 4 
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or communicate with us g 


paintings or collections 
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of two salvers and twelve candlesticks. 
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er bearing the hall-ms 1761 I dw”) % 7 
he former bearing the hallmark 1761.’ WATER COLOR SHOW 
9 and the initia of the master kk, ¢ 
: 7 ran > we 
(Eberejo Coker) th latter dadating IN BAL l IMORE 
from 1769-70. The flat part of the 
ircular dishes is plain, displaying 
' ‘he tl { i xhi 
miv the arms of the pl neely owners urty fourth annual exhibiti 
in the cente) while the narrow f the Baltimore Water Color Club wil 
borders ile richiy moulded and orna pel to the public March 5 and < 
te The tre 1 ent I thre ) 
mented rh reatin J l ha tinue until April » inclusive Original 
terial reveals a very killful hand ies , 
\ | f . | , works in wate! color, pastel black ans 
Ich Bave oO these ( ihe a tastetul 
ind dignified appearance. The candle- | White and illustrations in any medium 
ticks are rich in outline and orna Which have never before been publicly 
mentation, A pattern of scrolls and) exhibited in Baltimore are eligibl 
oll is «distril te n the : adi , rm 
liawe i 4i) rm mu a 1! ) pre he rhese must be delivered at the expenss 
feet and on the stems lashloner In 
of the exhibit _ must he 
in architectural manner through pro f the exhibitor, and all. work must be 
ting moulding and intersecting | framed Exhibits from out of town 
parts, the whole evincing true feeling | must reach the museum before Friday 
tor the piacine of ornament February D4) Local work must be de 
Representatis of Enelisl cratt livered, unpacked, on Saturday. Fel 
manship at ts best is a se oO sj 
’ fe | : ! ) HI , a ruary 21, between 10 and 
fozen rococo plates wearing le Ol 
: en \ prize of $100.00, to be called ¢ 
on hallmark 1761-62, their makers ok , wane 
sine Tl Crtons and Goorea Mathucn Joseph Lewis Weyrich Memorial Priz« 
ing pps an reors h 7 
tA : is to be awarded for the best pictu) 
The center is left quit ‘ain in mn , . 
“dh n pure water color It mav be with 
ast to the curved and ornamentes PA n° ; | : 
order The thickened edge is worked es . uM se work ts cdeemet ” Insufh 
: : ient merit 
ill round in a pattern of small beads pe 
) “es n int sae iin " - i vibra The jury of selection and award wil 
[ een ite ei Ine inds . 
be made up of George Walter Dawso; 
Ot Parisi: ‘igin are slight = aegis 
Parisian origin ar ee ae - nt Chauncey F. Ryder and William Star} 
ful, plain, unornamented dishes which la 
. aes Weil ‘1 
late from the year 1738 At the <i 
angles the curve broken, a feature 


hat emphasizes the 
the outline 


vraceful swing of | famous 


Indster, a toilet set ) ee res 
being especially noteworthy 

Outstanding further is a 
table silve) ol 


origin from the middle of the 


The Russian silver objects include 
yvork executed by the Master of Buch 
for Czar Paul They 


complete 
Viennese 
X VIIIth 


service of 


came into Ger 


many When the Czar’s daughter mar- | century and several exquisite pieces 
ried a German prince, her dowry con- , executed by the French master, Odiot 
taining works from the hand of this of Paris 
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1793 SILVER EPERGNE By THE MASTER “T. P.” 
: This handsome piece, which dates between 1777-78, is an important feature 


iplet 4 of the current exhibition of antique silver, now on view at 
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THE 
FIFTY-SIXTH STREET 
GALLERIES 


56th St. New 
PAINTINGS by 


THOMAS EAKINS 


The LITTLE 
GALLERY 


29 West 56th Street 


6 East York 





; EXHIBITION OF 
MODERN AND 


ANTIQUE 
3 SILVER 


SCULPTURE by 


ALFREDO PINA 





ERNST GUTZEIT, 
Sculptor 
Bosingfeld-Lippe, Germany 
Plastic in 


Execution of Original 


marble, etc., for Garden, Salon and 


Cemetery. Specialty: Portrait Busts 


from photos. Moderate prices! Rich 
material of copies, for hire, $1.00. 
and 


k at : Correspondence in English 


German. 
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One Mundred and Fifty Wine 


Dears’ Erperiecnce at Wour Service 


a 


1772 





Oils, carnivas 50 x 40° 


CAPTAIN EDWARD KNOWLES, R.N. 
(1742-1762 
by 
FRANCIS COTES, R.A. 
(1726-1770) 


Captain Edward Knowles was the elder son of Admiral Sir Charles Knowles, Bart., Governor of LoutsBurG 1 746-17 8, 
and of JAMAICA, 1752-1755. 





SPINK & SON LTD. 


5,6 & 7 KING STREET, ST. JAMES’S, 
LONDON, S.W.1 
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TWO FINELY CARVED CHIPPENDALE CHAIRS 


The pierced ladder back example to the left is one of a pair included in Sotheby's February 11-13 dispersal. The 
specimen to the right, featured in the same sale is from a set of three with carved and pierced interlaced backs 
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Notable Finds Made by British and Americans nt De 


LONDON 
kings of the third dynasty (about 2400 


Tombs of the great 


2300 B. C.) have been discovered, ac 
New York Herald, 
Paris, by the joint expedition of the 
British Museum and the University 
of Pennsylvania, under the leadership 
of C. L. Woolley. The discovery was 
made at Ur of the Chaldees at the 
opening of the new season. 

The third dynasty was the great age 
of the prosperity of Ur and its kings, 
Ur-Engur Dungi and Bur-Sin, were 
famous in history. 

At the end of the previous season 
a building with bricks bearing the 
name of Bur-Sin had been reached. 


cording to the 





NORBERT FISCHMANN GALLERIES 


This, on further investigation, proved 
to be an annex built by that monarch 
to a much larger building, a temple 
of his father, Dungi. Below the floors 
of both are large and lofty chambers 
with corbel vaults, which are unques 
tionably the tombs of the kings. 

Dungi’s tomb contains a high plat- 
form from which descend flights of 
stairs to chambers or passages. All 
the buildings were plundered when Ur 
fell to the Elamite invaders: but struc- 
turally they are of great interest, and 
the possibilities of the site are not yet 
exhausted. 

The discoveries just announced rank 
in importance with the most notable 
in recent years made by the joint ex- 


pedition. In January, 1927, the expedi 
tion found, near the excavated grave 
of Prince Mes-Kalam-Dug, a treasury 
of golden offerings dedicated to the 
dead ruler of about 3500 B. C. These 
included an ornate gold chariot heavi 
lv decorated with gold figures and or 
naments drawn by two asses and a 
twelve-stringed harp whose upright 
was capped and bound with gold 

The expedition has made valuable 
discoveries, throwing light upon an 
cient civilizations both before and af- 
ter the flood. The explorers have 
passed from the ruins of the buildings 
inhabited by Abraham and his contem 
poraries back to eras which stretch as 
far as Noah and even earlier 








MUNICH, Briennerstrasse 50 b (opposite Schiller-Monument) 


OLD PAINTINGS 


Md 


ta 


FERARGIL 


FINE PAINTINGS 
SCULPTURE 


(HULA 


and 


Freperic N. Prict 


President 


PUERCO 


63 East 57TH STREET, New YORK 


SUNN ANNAN NAN UAH NALEUAENA TANNA 


The Pennsylvania Academy 
of the Fine Arts 
Broap & CHERRY STREETS 
PHILADELPHIA 


The Oldest Fine Arts School 


in America 


DRAWING, PAINTING, 
ILLUSTRATION, SCULPTURE 


Illustrated Booklet 
Address Eleanor A. Fraser, Curator 





C. W. Kraushaar | 


Art Galleries 
680 Fifth Ave. New York 
vee: 
PAINTINGS ETCHINGS 
and BRONZES 


by Modern Masters 


of American and European Art 





London 
Osaka 
Peking 


Kyoto 
Boston 
Shanghai 


AS 


} YAMANAKA & CO. 


680 Fifth Ave., New York 
ee: 

WORKS OF ART 
from 








GOTHIC SCULPTURES 










FREDERICK KEPPEL 
& CO. 


On Exhibition 
ETCHINGS 
BY 


KERR EBY 
16 East 57th St., New York 





‘SCHULTHEIS 
GALLERIES 


Established 1888 | 
142 FULTON ST., NEW YORK 





iy [ N Tl NG g | 


by American and Foreign artists 


| Mezzotints Etchings 
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PEKIN SHANGHAI 


OTTO BURCHARD 


AND COMPANY, Inc 


C. EDWARD WELLS. Managing Director 


KARLY 
CHINESE 
ART 


INTERESTING COLLECTION 
IS NOW ON EXHIBITION 


AN 


NEW YORK 
EAST 57th STREET 


BERLIN, W9 
FRIEDRICH EBERT STR. 5 


BRUMMER GALLERY 


INC. 


WORKS OF ART 


NEW YORK 
SS EAST 57tH STREET 


PARIS 
203 BIS. BD. ST. GERMAIN 





BALZAC GALLERIES 


EXHIBITION 


Modern Decorative Arts 
THE RAOUL DUFYS 


of the Paul Poiret Collection 
Ceramiques—Cups—Plates—Books 
(Segonzac, Viaminck, Rouault, Laprade, Asselin, etc.) 


102 East 57th Street New York 









PAUL BOTTENWIESER 


OLD MASTERS 


Ambassador Hotel, New York 


Park Avenue at 31st Street 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 
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rwO FINELY WROUGHT EARLY LOCKS 
X\VTH AND XVITH CENTURIES 
The specimen to the left, with hasp formed as a dragon, is an interesting 
French example of the late XVth century. That to the right, with 
lizard shaped top spring, is a fine German piece of the XVIth 
century. Both are included in the dispersal to be held at 
Setheoy s, London, from February | 11-13 





PLAZA TO SEL ‘ Pp RIZES AW. \RDED 
FREEMAN SILVER IN CHICAGO SHOW 





The Plaza Art Galleries at 9 East CHICAGO. -The following prizes have 
[4th Street will put on display begin-| een awarded in the Chicago Artists 
ning Sunday afternoon, February 8, 


, : xhibition: The Mr. and Mrs. Frank G 
from two to five, many fine pleces ol 


tine old English silver, old Sheffield Logan medal and purchase vo - 
nlate and reproductions, the residue | 3750 to J. Theodore Johnson for “Bis-| 
pli 


of the stock from the Madison Avenue | tro Bruel;” the Mr. and Mrs. Frank 
hop of Freeman of London, who are|q 
now installed in their spacious new 
headquarters at 20 Kast 57th Street : a : 
The collection will be on view unti fine arts building purchase prize of 
dispersal on February 14 and 15 $500, donated bv estate of Charles A 
The most outstanding piece is a/|Chapin for a painting to be given to 
nair of four light silver candelabra | the Chik 
which were formerly in the’ king’s 
palace at Hanover. The son of George 
| of England was elected King ol 
Hanover about the middle of the| the Mr. and Mrs. Jule F. Brower prize 
XVIIIth century, and, being a prince | of $300 for a painting to Frances Foy 


Chassaing for “Black Panther;” the 


azo Public School Art Society 
or other civic organization, to Ruth 
van Sickle Ford for “Country Store;” 


of the reigning family of England, he for “Still Life With Dog ;” the Wil 
was permitted to use the English liam Randolph Hearst prize ot $300 to 
roval coat of arms together with his Constantine Pougialis | for- “Still 
own eypher. These arms are engraved Lite; wu e Chicago Woman s ( lib | 
on the candelabra, which are extreme- | prize ol $200 to Solomon D Yonan for} 
ly handsome, standing twenty-five | “Self-Portrait;” the William and fer 
inches high and weighing about 45! tha Clusmann prize of $200 for paint 


ounces. Being made for royalty, they | ing to June M. Knabel for “Hockey;” 


yere exempt from the hall-marking the Joseph N. Eisendrath prize of $200 


egulations to Edwin Boyd Johnson for “Nude;” 


{nother interesting lot is a silver| the Harry A. Frank prize of $150 for 
tea service presented to Major Gen-| painting to Flora Schotield for “The 


eral Lindsey by the inhabitants of the Prayer,” the Clyde M. Carr prize ot 
Island of “Martinique, each of the} 3100 for work In landscape to Belle 
pieces bearing an inscription. Goldschlager for “Wabash Avenue 

There are also numerous old tea Bridge;" a prize of $100 awarded year- 


pots, coffee-pots, salvers, trays, can | ly by the Chicago Woman's Aid to a 
dlesticks. candelabra, baskets and| WOman artist whose work displays 
pitchers, | originality of thought and execution, 
A sale of such high calibre is equal 
lv interesting to collectors and to any 
one seeking beautiful silver for use 














_ | MARIEHARRIMAN 

| | GALLERY 

| | EXHIBITION 
Wertheim H EN RI 

March 4, 5—The Ferd. Rozendaal colle: 

sa Int. Kunstauktionshuas ROUSSEAU 


February 24—Tapestries and paintings 


old masters, se | 61-63 East 57th Street 


Ball & Graupe 
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CALENDAR 
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March 28—The  Goldschmidt-Rothschile NEW YORK 
ollection i: 
LONDON 
Sotheby ——— 
February 11-18—The collection of Mrs 





Bryan Harland, featuring rare old locks 
tained glass, ete. EXHIBITION OF 
Christies RARE & IMPORTANT 


February 12—Decorative furnit PRINTS BY 
bjects of art from various source 


February 18—Modern pictures and water 


olor drawings, the property of the lite 
Me Y. Baker and the late Francis Jame ALPHONSE 
“ry 

February IS—Old English silver and silver 
plate, from the Max Hahn and other LEGROS 
ollections 

February 19—Decorative furniture. ob ts 


irt, Chinese porcelain, et Including the ‘‘Death of the Vaga 


bond"? and other masterpieces in 
figure subjects, portraits and land- 
scapes. 


» 4 


FINE EARLY IMPRESSIONS OF 


ETCHINGS by MILLET 


GOODMAN - WALKER 


INC. 





MODERN INTERIORS 
DECORATIVE ARTS 
PAINTINGS - SCREENS 
SCULPTURE 





Logan prize of $500 to Edouard] 


The Art News 21 


to Macena Barton for “Marie Armen-) portraiture to Joseph Allworthy for| or medium by a young artist who has 
gaud ;" the Englewood Woman’s Club! “Portrait:” the Mrs. John C. Shaffer not received a previous award, to 
prize of $100 to an artist who has not! prize of $100 for an ideal con eption| Eunice Grubb for “Penguin,” and the 
previously received a prize in the Art| in sculpture to Margaret Gentles for gold medal of th Association of Paint 


Institute. to John Dy Phillips for Head of Woman in Stone the Rob- ers and Sculptors for the most meri 
Heavy Breathing Industry the Mu- ert Rice Jenkins Memorial prize of $50 torious work in the exhibition, to Ed 
nicipal Art League Prize of $100 for! for a work without regard to subject ward T. Grigware 


for his group 


———— 





| Kennebunkport. \laine” by Anthony Thieme 


| Paintings of New England by 
ANTHONY THIEME 


| 
ntil February 14t/ 


GRAND CENTRAL ART GALLERIES, 15 Vanderbilt Avenue, New York 


JACQUES SELIGMANN & C 


3 East 51st Street, New York 


PAINTINGS and WORKS of ART 


Ancien Palais Sagan, 57 Rue St. Dominique PARIS 9 Rue de la Paix 


| | 


EDWARD PRILL, = Dikran G. Kelekian 


| 
! 

of Sheffield, England | Works of 
| 







































44 WEST 48th STREET, NEW YORK Art 
Representing N. BLOOM & SON, LONDON 
Bankers Trust Building 


598 MADISON AVENUE 


Northwest corner of 57th St., New York 


Opposite American Mission, Cairo 
2 Place Vendome, Paris 
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EJ vanWISSELINGHs,C9 


HIGH CLASS 
PAINTINGS 





Silver Tray made by John Hutson, London, 1790. 
22'/o inches over all 


The delicate reed border and fine balance of PUBLISHERS 


this George II! Silver Tray stamp it as a rarity OF THE ETCHIN BY 
in the Antique, adaptable for use with Teasets ss 


of a simple or highly decorated design. M. BAUER A. o. 


Your correspondence is invited. 
Telephone: 


| BR 9.7225 Cable address: 
607 BOYLSTON STREET VARS Ure Pritward, New York 
106 [IVS EAST 5 71H ST., New York} 2 Boston, Massachusetts ae 78-80 ROKIN AMSTERDAM 
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Montijo, one of whom became Empress | esting of the clocks are an unusual] 

n F x Lee 
of France; unusual ornaments in porce-| specimen in a frame forming the out . Jee 
lain and glass of the Restauration and) line of a cathedral with the seated fig 2 
Second Empire periods: and attractive’ ure of Orpheus and a gilded mante] ; 
lighting fixtures of the XVIIIth cen | clock of the Consulate by Lebant Cadet 2 
tury, among which are a pair of odd|de Nancy, decorated with an allegori 
hal] lanterns Among the most inter-| cal subject sree 
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rWO “LYRE” WINDSOR SEATS OF THE CONSULATE FRENCH, CIRCA 1800 5s re 
ter 
In the collec‘ion of French Provencal furniture and art objects formed by Andre Bourlier-Collard of Paris, to be ‘ i. 
ry l 
sold at the American-Anderson Galleries on February 13 and 14. 
- ————aw ————————— SS a Balzac 
= Linen 
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— Soon 
COMING AUCTION SALES v7 3 
i : Becker 
5 2 exhibi 
DcmeseeeoesoodooooeOoOCOooCOOOoOOOOOOOOOOOCOOOOOoooe PRI PLLE PLE LPL LOL LOL LLLP? 4 > hep til 
the “a 
AMERICAN-ANDERSON Among the mirrors in the second; she was the Countess of Montijo, and Witla 
: ‘ h a session are a carved, gilded and > was formerly at 6 Place Vendome ~ y throu 
GALLERIES enameled trumeau of the Directoire, | Paris THE FRENCH GALLERY 
the over-mirror carved in cameo fash- In both sessions of the dispersal are "iran 


. . ion to represent a winged griffon; a to be found an attractive group of pa 4% 
BOURLIER-COLLARD carved and gilded console mirror of per and silk screens and paper wains 158 N] WV BOND S 
FRENCH FURNITURE the Lonis XVI period, with grape clus- | cots, as well as a very interesting col ° 

ter volutes and a flaming heart medal-| lection of five early XIXth century 


lion held by a bowknot and an impor-| French painted overdoors. Especially LONDON, W. Bonave! 






















Exhibition, February / tant trumeau with flower painting of | notable are a three-fold painted pape) costes 

Sale. February 13, 14 he Louis XVI period. A trie-trac or! screen, late XVIIIth century. with 

Ss , a ° rue > . 

backgammon table of the Louis XV landscape and figure decoration and a pas ir 
period has gracefully curved cabriole| very small fruitwood and needlework a 
French Provencal furniture and | supports, the chessboard top having a/| screen of the Directoire. late XVIIIth 
works of art, the collection of André | ground of richly figured mahogany. A! century. Bower | 
. —_ 7 2 rT : ° F 3 P nes « 
Bourlier-Collard of Paris, to go on ex high writing table of the Régence The children’s pieces, in which the Ny je 
ape early XVIIIth century, is of fine pro. | Collard collection is exceptionally rich 
hibition at the American-Anderson ; : : : sia, 

‘ahenary 7. will be | eortions and has pied de biche sup-, number a curious dressing mirror ot Brookly 
Galleries, Inc., on February «, WHI be | ports the Restauration, which is of mahog - a 
sold on the 13th and 14th, in the after The collection includes a small; any and closely resembles contempor- Toe. Wate 
noons. Ranging from the Régence pe- | Sroup ot Aubusson and needlework car- | ary American models: a rare armoire S in ¢ 

ts. y. 2 > ar ie s is ‘ thite »f > eae A Cs . Pact: st | Ny Brook 
sled’ ta the axe of Romanticiam, the pet Amon the art objects is a white | of the Re gence and a Restauration N Fiftes 
; marble bust ofa Bacchante by Jo gueridon ot fruitwood and mahogany S, , 
collection includes an interesting aS | seph Michel-Ange Pollet, 1814-1871,| with a curiously shaped top. and an FINE ENGLISH PORTRAITS Int 
semblage of fine chair frames, lyre and | signed at the back “Pollet Pollet, |} unusual child’s secretaire a abattant. os 
swan-veck Consulate pieces, an impo ; an outstanding disciple of Thorwald Needlework p ictures, ceramics Browne 
é . | sen, is represented in the ministerial | lamps and other art objects include ; bith 
tant scenic paper wainscot and desir- | : a : ; i : a : 
- ; pal : It ie | valaces of Paris and in many Conti-| pair of vases of Paris porcelain, with MODERN BRITISH — 
able small pieces of furniture is | nental 5 = alec bate , d Febr 
: é museums representations of two countesses o* 7 Pe 
also replete with countless odd, inte Much interest attaches to a pair of AND FRENCH ART 2 
esting and fascinating objects. These | mahogany armchairs, of early XIXth ag srtow 
“1 Ya . “Ly ‘ > ‘ | | Hhipet 
run the gamut from little things like a entury Frenc h workmanship, with oe 
HW k} f tl Directoir leonine enrichments on the arm ARTHUR GREATO Kebt 
t F r 1e ectoire . 
ww we WOranos © rests, and covered with contempo- REX 
period in the form of a sarcophagus to} rary green velvet which come from LTD. “— 
‘ » large Ss arpe the castle of Elis: acciochi, Napo- 
a handsome large Aubusson carpet of “a ca tl » | I ae en ciochi, on 14 Grafton Street, Bond St. 
the early Empire. Fine fruitwood and | 'eon's sister, at Piombino, An elabo- I , Butler 
7 : rate throne bed, in the manner of ,ondon, W. 1 Mezz 
golden mahogany furniture, many ex : sia ; Pi ay to M 
| Boule. of palissandre wood, with inlays . . ; 
tremely small pieces, a strong group of | of gilded bronze and standing on a Publishers of Etchings by ee 
child’s furniture, including some rare} platform supported by gilded lions’ Wini XVII 
: : tes 1 d _ ; 
items. are among the many intriguing | Claws, is said to have heen used by nifred Austen, R.E. uees. 
. es. 


y race KMuvenije P Wy: A , > y i 
features of the collection. the Empress Eugenie of France, when Charles W. Cain 


' Central 
One of the most attractive features Lucy Dawson gi 
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ee OE Bocce Graham Clilverd THE LEICESTER GALLERIES mode 
composed of 21 lengths, entitled “Les S. M. Litten Prim 
Rives de Bosphore,” representing arch- : rou 
itectura] and marine views and show A. M. Elliott L ‘ S L d Ralph 
ing cavalcades of camels and pastoral The HomeHotel H. J. Harvey eicester Square, London Impo 
scenes. This very interesting wains poree 

° . : . 7 > 
cot, made by Dafor, about allt ap of New York H. Gordon W arlow, A.R.E. ERNEST BROWN AND PHILLIPS, Proprietors Cham 
pears in this country in a louse on HHomelike tn service, aie : re Pet 
Maple Street, Montpelier, Vermont, in CLIPPER SHIPS ings. 


appointments andloca- 
tion... away from noise 
and congestion, yet 
but a Few minutes from 
Times Square... garage 
facilities for tourists. 


the Colonel Lee Mansion at Marble 
head, Mass., and in the Monroe Tavern 
at Lexington. (Compare Nancy McCle!l 
land’s Historic Wall Papers, p. 364, and 
illustration 365.) Other interesting 
items include two Regence pieces—a 
gaming or writing table of golden col 
ored walnut and a block-front writing 
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Obtainable from the Leading Print- 
sellers in the United States 
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Room and Bath from Cables: “Arthurian” Piccy., London 


table of dark amber colored walnut; $3 single $4 double ILLUSTRATED CATALOGUE “N” 
an uncommon breakfast-room suite of 500 Rooms ON APPI ICATION at, 


the Consulate, Lorraine, about 1800, 
consisting of six very curious fruit- 
wood chairs; a pair of walnut bergéres like this hotel 
of the Louis XVI period; a tric-trac of 

the Louis XV period, of fruitwood and HOTEL 


ie ae tac’ ncay dvancns | B R E T T O N H A L L Wi lams q& Sutch 


at the right hand of the players: a/| BROADWAY at 86th STREET Old and “Modern ‘Masters 


pair of lac armchairs in the Venetian 






Home folks will 


THE FINE ART SOCIETY, Ltd. 


Established 1876 Cable Finart London 


FINE PRINTS 


l 
| Downt 
BY OLD AND MODERN MASTERS ) . 





"i “a 3 > “Se &- ry ew 
taste, French, early XVIIIth century, === NEW YORK == : The United Arts Galle AA Enquiries Solicited. Catalogues Free. Avs 
with handsome shield backs and a wal- Se ee 23a Old Bond St., London, W. 1 148, NEW BOND STREET, LONDON, W. 1 = 
nut commode of the Louis XIV period : : - - ; - A. S. 

by ol 





l 


ite] 
det 





: 
on 


Saturday, February 7, 1931 


The Art News 





¢/ PEP PPPLLP LILLE GLO LP LOL LOLOL A LOLE LOLOL OLLI LOL LOL LL OPO LOOP OL OL OOOH 


Calendar of Exhibitions 


PPE L LILLE PLO LLL LLL LLL LOLOL PLL ODOR 


in’ New York 





PPP LLLLP 














Ackerman Galleries, 50 East 57th Street— |! Dudensing Galleries, 5 East 57th Street—) centuries, Gallery K37-40. through ren-| 
Vilith century English portraits, to Paintings by John Graham and Jane ruary Exhibition of Russian icons lent 
hl Kende Rahkit, through February 14 by the Soviet government, through Feb- | 
| | ruary 23 
rhomas Agnew & Sons, 125 East 57th St.| Durand-Ruel Galleries, 12 East 57th St.— | 
Paintings ind drawing by old Paintings by Fernand Leger through | Michaelyan Galleries, 20 West 47th Street 
iste! February 20 Oriental rug old tapestries, chenille 
| carpets 
(merican Art Association-A\nderson Gal- | Dutton’s, Ine., 681 Fifth Avenue—Original . . . : es 
leries—30 EE. Sith Street—Decorative Leech drawings, Leech bibliography and Mileh Galleries, 108 West Sith Street— 
tings in oil by Wm. C. Emerson and fine European printing, through Feb- Impressions of India and Palestine by 
ntings of Palestine by Frieda Abra- ruary 14 Ruth Coleman and recent paintings by 
February 9 through February 21. | Lillian Genth, through February 14 
' 
| Ehrich Galleries, 36 East Sith Street— nin mer oe = 
4n American Place, Room 1700, 509 Madi- \ modern portable dining-room, de a6 gs it, Poet — : peg ag 
son Avenue, near 53rd Street—laint signed by Bouy, and dining-room acces February 9 A Sree Feb cgi si 
by Georgia (Keeffe, through Feb ories by Mi Iehrich through Febru - “ a 
lary 27 ivy 14 Museum of Modern Art, 730 Fifth Avenue 
" m ? 7 Work by Toulouse-Lautres nad Odilon 
Arden Gallery, 460 Park Avenue—Wood | Perargil Galleries, 63 East sith Street— Redon, 
it by Gertrude Tlerine through Lat nse ipes by Ievelyn Carter, throug 
Mebruary February 21 National Arts Club, Gramerey Park— 
Vifte Gall 33 OW t Sith St t Work by members to be sold at auction 
Argent Galleries, 42 West 57th Street— ay a yt ag BA N wean aeaee on February 25, 26, 27. Exhibition be 
Landscapes Te Ma riol Rovd \ 1h eketaien Ga gin February 11 
rough February 14 J. B. Neumann, New Art Cirele, 9 East 
Fine Arts Building, 215 West 57th Street— | “"s7th St—Recent. work by Gerit. Hon 
Art Center, 65-67 East 56th Street—Op The fortieth annual exhibition by the d through February 14 
rtunity Gallery ind = Mexicat Nitional Association of Women Vaint 
exhibition of the New York Society of ers and Seulptor through February S. | Newark Museum, Newark, N. J.—Celebra 
‘erami Arts, paintings by Pauline Kighteenth annual exhibition by the tion of the bi-millennial of Vergil’s birth 
(iutman Ehrich, paintings by Edith A. Allied Artists of America, February 12, French urt ina ipplied desig ot 
Hamlin and design piracy demonstra through March 3 woxdern and histor times 
m through February 14. Designs ib- 
tted for the Rosenthal China Corpora Vifty-sixth Street Galleries, 6 East 56th > Newhouse Galleries, 11 East 57th Street— 
February § through February 14 Street—Vermianent exhibition of frescoes NVIIIth century portraits indo land 
bs Gauguin Sculpture bs Alfredo capes 
Babeock Art Galleries, 5 East 57th St. Pina, through February 14. Miniature ; 2 
Water colors by Leon Carroll and paint portraits on ivory ol repousst mnetal, and > New Sehool for Social Research, 66 West 
$ by Omer Lassonde, through Febru peta) phan te oy Professor Shatz ith Street—Modern interior ind exhi 
ry 14, through February 14 bition organized by the Societe 
\nonyme, until February 10 
a n 102 ; = Gainshorough Galleries, 222 Central Park 
Balzac Galleries, . East oth Street South—Old and contemporary masters.) Arthur U. Newton, 4 East 56th Street— 
Linen, painted by Puts ON the Paul Paintings by old and modern masters 
Poiret collection, books illustrated by |) Gallery of Living Art. 100° Washington ‘ 
Segonzac, Laurens Viaminek, Pa Square East—Pernanent exhibition of | New York Publie Library, 476 Fifth Ave.— 
Paintings by Jick Von Reppert-b progre ve NAth century artists Ninth annual exhibition of “Fifty Books 
arck, February 10 unt March 1 ; -_ , of the Yeu through February 26 
: ‘asea I. Geatterdam Art Gallery, 45 Corridor, thir« floor, early ews of 
Becker Gallery, 520 Madison Avenue—An West Sith St.—-Special N. A. group, it \merican a «A Aa, ee 
exhibition by the Bauhaus” group, cor cluding Chase, Blakelock Hassam, pean Woodblock prints, Room 321, until 
ducting at Dessau, Germany, a notable Crane Davies April 1. New York today and fifty years 
fine arts experiment, until February 10. age, etchings by W. Hl. Wallace, and 
Paintings, drawings and lithographs by | Goldsehmidt Galleries, 730 Filth Avenue lithograph by Vernon Howe Baile 
Willian H Littlefield, February Old p ntings and w rt t hoon 16, until March 1 (closed Sun- 
through March : divs) Currier and Ives prints, Roon 
; Grand Central Art Galleries, 6th Floor, 113. until March 21 
Belmont Galleries, 576 Madison Avennue— Grand Central Terminal—Oil paintings 
Primitives, old masters, period portrait by Anthony Thieme, until February 14.) Prank Partridge, 6 West 56th Street— 
. . Old english furniture Chinese porce 
Boehler & Steinmeyer, Ine., Ritz Carlton’ G. Re. D. Studie, 58) West S5th Street— lains and paneled rooms 
Hotel, Suite 729—1’ t by Ola tives Water color by Horace Day, throug om 
ters February $ (1-0) pm.) Pearson Gallery of Seulpture, 545) Fifth 
Bonaventure Galleries, 536 Madison Ave.- Hackett); Galleries, 9 Bast Sith Street teh ay py no kor «le mm Pel 
Autographs, portraits and views of his Paintings bry lnecob  Grethar > t liry 14 : : 
torical interest through February 14 
*e se P saulleries i | 
Bourgeois Galleries, 123 Rust b7th Street Harlow. Mebonald & Co. 667 Fifth Ve, al ot pcg Meal Babe gett yh gg Fe 
Paintings by lor Stan, through Feb Old master etchings nd engravings of Averv Park and nodel of modern 
ruary 14 the XVIth nd XNVIIth centuries, staircase by Jean Balbous, through 
; 2 through February 28 February 21 , 
Bower Galleries, 116 East 56th St.—Paint ae 7 
ings of the XVIth, NVIIth and NVITIth | Marie Harriman, 61 East S7th Street— | portrait Painters’ Gallery, 570 Fifth Ave 
century English school One-man exhibition of Henri Rousseau Group of portraits ai 
through February 12. Drawings by Walt 
Brooklyn Museum, Rustern Parkway, Kuhn, February 13 through February 10, | Frank K. M. Rehn, 683 Fifth Avenue— 
Brooklyn—Permianent collections. Japa Paintings and monotypes by Ro Mot 
nese exhibition Sixtl exhibition of theeramaneck Galleries, 724 Fifth Ave.— fett, through February 14 
Water colors, paste nd drawings, and Karly Indian art . F - se 
. exhibition of nintaturan be the Reinhardt Galleries, 730) Fifth \venue— 
Brooklyn Society of Miniature Painters. | Jackson Higgs, 11 East 54th Street—Au Paintings by Old Masters and French 
Fifteenth annual exhibition of Brooklyn thenticated old masters Moderns 
Society of Etchers, to February 24. : , James Robinson, 731 Fifth A\venue—Exhi- 
International exhibition of modern tap- | Import Antique Corporation, 485 Madison bition of old English silver. Sheffield 
estries Avenue—Antiques and art objects, in- plate and English furniture 
cluding importations from the palaces 
Brownell-Lambertson Galleries, 106 East if the forme) Russian mipire nd Roerich Museum, 310) Riverside Drive— 
dith Street—W ood vlan prints | French, English and Italian furniture Paintings, water colors and etchings by 
color prints by Fiske Boyd, through of the XVIIth, XNVIIIth and XIXth ontemporary Australian init Kel 
February 21 Furniture designed by enturies ry = 
Hammond Kroll, through February > ; ae A rhe Sy , “1 
Edouard Jonas Gallery, 9 East 56th St.— watch ee gt 7 Bat Sten Sewer 
Brummer Gallery, 55 East Sith Street- Wax portraits of contemporary celebri- ee pee ene ee 
Tmipotrant antique nad odern Works of ties (Einstein, Schnitzler, the King and) Schwartz Galleries, 507 Madison Avenue— 
rt Paintings by Anne Goldthwaite, Queen of Belgiun ete), by Catherin Paintings by Montague Dawson and 
February 18 through February 2S Barjansky, through February 21 etchings by ontemporal Kneis 
etchers, through February 2s 
Burehard Galleries, 18) East 57th Street— | Kennedy Galleries, 785 Fifth Avenue— ss F 
Karly Chinese bronzes New York Cries, 1840 to March J Scott & Fowles, 680 Fifth Ave.—NVITIth 
century English paintings and modern 
Butler Galleries, 116 East S7th Street— Keppel Galleries, 16° East sith Street- drawings, 
Mezzotints by contemporary engrave Contemporary etchings, until March 1.) ypessrs, Arnold Selizmann, Rey & Co, 
» ‘ . ‘ _” om sc of 
sealinamaaaiciie Thomas herr, Frances Bldg, Fifth Ave- ine., 11 East 68nd St.—Works of art 
Carlberg & Wilson, Ine., 17 East 54th St. BES BE SEES Tereot— Works Of Ste, Paint: | Iacanes Galgmnne Gehertes, © Kass Sees 
Lie ; A ings, tapestries and antique furniture Street—VDaintings by Madame Chantal 
XVIIIth century English and Frenel Aishneviiia. Mrolen. Mabriary i 
portraits, primitives and sporting | Kipps Ltd., Fuller Bldg... Madison Ave- Meier Cokie er See 
tures. nue at S7th Street—Water colors by) Silberman Gallery, 183 East 57th Street— 
. Frederic Soldwedel, scenes of the Inte1 Paintings, objects of art and furniture 
Central Synagogue, Community House, 35 national cup 1 sces. and other activities ; ” 
East 62nd Street—Loan exhibition ; “<p ER . . Societe Anonyme, Tne. Rand Sehool, 7 
modern art including works by Kantor, aan ees F East loth Street—Old paintings lent by 
Modigliani, Orloff, Pascin, Pissarro, | Kjeemann-Thorman Galleries, Ltd., 575 thie Metropolitan M ~ gree Pi isi tao 
Prima, Rubin, Sterne, Toor and Zorach, Madison Avenue — Thirty American colors by Burliuk Lissitzky Picasso 
through March 1. prints for 1930, through February Stuart Davis, Herman Do IX lee | 
! 1 Beanies \ odel of Dvmaxio N. House 
Ralph M. Chait, 600 Madison \venue— Kleinberger Galleries, 12 East 34th St.— : & by Buckminster Fullet 
Important private collection of Chinese Old masters . Ped a Fe ma 
porcelains. , , Squibb Building, 745 Fifth Avenue, 26th 
y —P—— i corations \ ‘ ry 
. ‘ ~~" ‘ Knoedler Galleries, 14 East 57th Street— ei peta _s ae 4 10 r to e oa 
Chambrun Galleries, 556 Madison Avenue Etchings by Mervon, through February. ——w o Maren ’ ees pil 
Permanent collection of French paint- Marie Sterner, 9 East 57th Street—Paint 
Ings. Kraushaar Galleries, 680 Fifth Avenue— ings by Edy Legrand, until February 15 
, tings , rh ran Johnson 
Charles of London, 730 Fifth Ave. (the | ,) tee a a , *| Valentine Gallery of Modern Art, 49 East 
Heckscher Building)—Paintings, tap-| ™ ; , sith Street—French painting 
estries and works of art J. Leger & Son, 695 Fifth Ave.—English | yay piemen Galleries, 21 East 57th St.— 
, : paintings of the NVIIIth century Ola masters 
Daniel Gallery, 600 Madison Avenne— a ene 
Paintings Iyy Katherine Schmidt, | John’ Levy Galleries, 1 East 57th Street— ) Vernay Galleries, 19 East 54th Street— 
through February 2s Old n ters nd kEinglish portraits Georgian silver, porcelain sport 
prints, needlework 
Delphie Studios, 9 East sith Street Little Gallery, 29 West 56th Street—Hand ; . 
Painting by Orozco and Me) d wro it silver by Edward E. Oakes and | Wanamaker Gallery, au Quatrieme, Astor 
ther Mexican Water colors by Be ‘ Margaret Roge Place—A} rie ad Paget i furniture at- 
Creighton, and etching by Arthur tributed to Goddard, ownsend, Se 
Millier, to February 14 Macbeth Gallery, 15 East 57th Street— mour, McIntire and other 
Paintings by Robert Brackman, Febt Weyhe Gallery, 794 Lexington Avenue— 
Demotte, Ine., 25 East 7sth Street—l irst ry 9 through February 21 etching Prints and draw 
oOwWltTdl iti \) el | ol \ I 13 ty) \ ‘ tl rl ts 
through M ! 
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Herbert J. Devine Galleries, 42 East 57th 


Street—TI Sango Kis at cc 'Y Wildenstein Galleries, \venue— 
eet— 1@ SUNLMUN Colle on ot Cninese > 4 , > 1. 


647 Fifth 
nd Scythia Ant laniy Hoa ie Sakdteaaer Ww. 4 
Metropolitan Galleries, 578 Madison Ave.— ‘ , 
Downtown Gallery, 118 West 18th Street- \met in. English and Dutch paintings Yamanaka Galleries, 680 Fifth Avenue— 
yew culpture by Willian ZOVA Works of art from Japan and Chir 
rough February 14 Painting by Metropolitan Museum of Art, S2nd St. and Z ts 
abella Howland, through February 16 Fifth Ave—Prints  ( ted aster- | Howard Young Galleries, 634 Fifth Ave.— 
pieces), Gallery K41 Peruvian textiles Paintings, water colors and etchings by 
A. S. Drey, 680 Fifth Avenue—Paintings in Gallery H15, throug! March 31. Laura Knight (circus subjects), Febru 
by old masters and works of art Italian prints of the XVth and XVIth iry 9 until March 1. 
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PAUL GUILLAUME 


Expert to the French Customs 


FIRST-CLASS PAINTINGS 


DERAIN, MATISSE, PICASSO, CEZANNE, MODIGLIANI, MANET: 
DOUANIER ROUSSEAU, SEURAT, UTRILLO, SOUTINE, 
FAUTRIER, GOERG, CHIRICO, LAURENCIN, ETC. 


Choice Pieces of Ancient Negro Art 


59 Rue La Boétie, PARIS 





' ELISABETH WILDENSTEIN 


Lately Elisabeth Paraf 

or 23bis Rue de Berri 

(Champs-Elysées) 
PARIS 
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FIRST CLASS 
OLD PAINTINGS 
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FRENCH 
FURNITURE 
(18th Century) 


“L’ART MODERNE” S. A. 
“LA PEINTURE CONTEMPORAINE” S. A. 





Hubert-Robert, “Le Jet d’ Eau” 
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Correspondents of the 


BERNHEIM-JEUNE and GEORGES PETIT Galeries of Paris 


33 Haldenstrasse LUCERNE 


Pa a-> ae 


A 13 Trinita dei Monti, ROME 
AUGUSTUS FR NK 11 Rue Jules Chaplain, PARIS (VI) 
Greek, Roman, Gothic and Renaissance sculpture 

. Occasionally a worth while picture 
be) > () (<)> <> ()  -  ) 


M. & R. STORA || Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 
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Gothic and Renaissance 


Works of Art 






: : Packer for the Metropolitan Museum 
Paris, 32 Bis Boulevard Haussmann New York 









61 
Avenue Kleber 
(near Etoile) 


CARDO +=": Modern Paintings 


Also Petits Tableaux of all great painters from Delacroix up to now 






J. FERAL 


Mneient Paintings 







Chas. Kaufmann 
| Ancient Tapestries, Point 
| Old Paintings, High Antiques 


Fauboure St. Honoré, Paris 






7 RUE ST. GEORGE 
PARIS 










Establ. 1875 Tel. Bryant 6739 


CALO GALLERIES 


128 West 49th Street, New York 
Between Broadway and 6th Ave. 
WE BUY and SELL 
PAINTINGS 


American and Foreign Artists 


The Clapp & Graham Company 


§14 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


¢a or Paintin 











THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 
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now working the murals 
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Adaline Kent 
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beauty to the 


Room, framed 
wall in a 
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space some feet a 
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design balanced 
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out in American wal 
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shows in the foreground the toweri 
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with regard to 
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effect 
photographic exactness 
faithfulness as to detai 
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may he recognized. In the ha 
are Marin hills, 
Richardson's Bay 
waters 

Paul Dougherty 
ican artist now 
saw the work of 


contrasting 


scrapel 
kground 
the shoreline of 
the 


the 
and intervening 


well known Ame! 
residing in Carmel, 
his fellow craftsman 
and made the following comment 
“Edward Bruce has produced a 
of singular and original beauty. 
One rather than 
myriad windows, the city’s 
the depth to the street 
It is a picture of a 
tion of man’s and will: set 
beside blue waters it can but momen 
tarily displace or agitate, amidst hills 
whose sculptured flanks answer its 
challenge of power with their 


work 
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centraliza 
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same is 
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another 
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Sive eternity always called for a director, 
“When I consider the difficulties | tion has never heretofore b 
solved, the pitfalls of commonplace | The administration has 


illustration avoided, I must rank this | been in the hands ot 


the finest rendition of a modern city |) farron. who will e 

I have yet seen. To Edward Bruce's | cupy this place on Rollins’ 
‘eadyv istinguishe ‘eputatic his aT 

already distinguished reputation thi Rollins was born in Calif 


ic ‘e Pe . ows . ster”’ : 
picture must bring added lustei ate tha + 


University of 


923 


graduated 

ment of the 
Rollins, who became} at Berkeley in 
director of the California Palace of} he post-graduate 
the Legion of Honor in Lincoln Park,! vard, specializing 
San Francisco, on last September 18th,) ment. Later he 
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PORTRAIT OF CHARLES A. AIKEN 


Included in the artist's one-man exhibition at the Fifteen Gallery 


six men 
The plan 
for both 
effort) anid 
act more 
s compl 
ile the de 
ition 
this posi 
filled 
previously) 


His 


een 


a curator, Georg: 
mtinue to o¢ 


staff 

ornia anal 
rt «depart 
California 
this 
Har 


Carnegie 


n Europe 


has just been elected director also of | Travelling Fellowshipin Fine Arts and 
the M. H. de Young Memorial museum)! spent some time studying ji 
in Golden Gate Park in that city. Both >} He was then head tutor in 


museums belong to the city and county) Art Museum at Cambridge, 

of San Francisco and are supported) setts, from which institution 

by taxation, for the most part. to the California Palace of t 
Honor 


Both institutions are controlled by | of 





JULIUS LOWY 


{[INC.] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 





25-27 West 56th Street, New York 
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HEINEMANN GALLER 


. LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


SCHWEIZERHOFQUAIS, LUCERNE 


IES 


Inc. 


The ArT 


News 


By JOSEPH NEWMAN 


CHICAGO 


Lucille Douglass is having an ex 
hibit of pastels and etchings at Knoed- 
ler’s Her subjects are of Angkor 


and the Far East and will continue 


on view until February 7 


a 
The 


yoverning 


meeting of the 
Art 


Director 


regular annual 


members of the Insti 
took 
Robert B 


list of 


tute place January 20 
Harshe in his annual report 
the made to 


193. 


gave a uccessions 


the museum during the year 


Among the valuable paintings ac 
quired were “The Creation of Eve,” 
by Paolo Veronese; “Homer Dicta 
ting,” by Pierfranceso Mola, and “Beg- 
gar Boy,” by Piazzetta. To the very 
comprehensive collection of French 
paintings were added Courbet's “Mere 


Gregoire” and Poussin’s “St. John on 


Patmos.” 
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BELMONT 


GALLERIES 
576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 


Paintings Bought 
Paintings Authenticated 
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MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
> 
WILLIAM MACBETH, Inc. 
15 East 57th St. New York 





PICTURE REFLECTORS 
I Sd 


“complete catalo 


3825 Laclede Ave- Saint Louis 


BOSTON TO HOLD 
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Saturday, February 7, 1931 


DETROIT 


the exhibitions 
annual exhibition by 


PRINT SHOW 


(mong 
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now 


BACHSTITZ 





PAINTINGS 
ART OBJECTS 
CLASSICAL 
ANTIQUITIES 


“Go” 


NEW YORK 
Ritz-Carlton Hotel 


BERLIN 
Bellevue Str. 6a 


THE HAGUE 


11 Surinamestraat 


WILLIAM H. HOLSTON 


Paintings of Many Schools 
Foreign and American 


19 East 57th Street (Fourth Floor) 


New York 


SCHWARTZ GALLERIES 


Marine and Sporting Paintings 


Etchings by the Modern Masters 


Mezzotints in color by S. ARLENT EDWARDS 


507 MADISON AVENUE NEW YORK CITY 


Between Fifty-Second and Fifty-Third Streets 


THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 
The Frances Building, 5th Ave. at 53d St New York 





Printed by W.N.U., New 


curren 
Michig 
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e annua rint show of the Boston | artists at the Institute of Arts 
Club will be held from March 26) fifty paintings by “Other” Michi; 
April 11 and will consist of works) artists, this being the annual « 
black and white and color which! Mercial show. The third annual ex 
been produced during the last two| bition by the Detroit Society of In 
Print-makers themselves are| pendent Artists is also on at the G 
sted not to send in case their|don galleries as well as decorative 
publishe) ire submitting prints for] arts at the Society of Arts and Crafts 
Entries are limited to three |and drawings by Clarence Chong 
imens by one artist the mezzanine of the Civie theatre 








OD a a a ee ee ee ee POSED OED OED ED ED DO DO LD ED OD 1? GED 1? ED OSD OO SY 


a ee Re 


~ 





CHARLES of LONDON 





| Od Onglish LS Se 
CY. Prrrelled _ fn 


a 
( ‘ ; 
( apestries ( Eisllaass 


| : __i ace til ————————— BS SBaBSSess 
‘ so + ONC stern ll CS NS — 7 eine ee. 7 - 


| 
i 


NEW YORK LONDON 
2 WEST 56th STREET 7 WOODSTOCK STREET 
730 FIFTH AVENUE NEW BOND STREET 


ira 


or as 
. 
| 
| 








= Sess a in = - : 2 e fore <n msan a RT SB TL oT > I PTT Sa ae eee ee ae en a 
Se et ee en ee) ee ee a, ORS | ee nee Su Nee Dns CMS Mum Mt 


STAIR 2 ANDREW 


OF LONDON 





A superb Mahogany Bookcase of beautiful proportions probably designed by Thomas Chippendale and made by 
Robert Adam. Circa 1780. 


A similar bookcase is illustrated in Thomas Chippendale’s book “The Gentleman and Cabinet Maker’s Director,” 
3rd Edition, Plate XCIII. 


FINE OLD ENGLISH FURNITURE 


25 Soho Square 71 East 57th Street 
LONDON, W. 1 NEW YORK 






i AM aN A A: 









INANE 


em 








1) avery pms gts upon ayy geste) vias arinteneunaones Mav A4A DN 0148 18 








ill 





ene sil ri" my rh a 








_ 





Se 


—— 


Perrone A AE 
HH) 









sonics 
nERAL UL 


¥y 
‘whe 


